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Warren Publishing Co. Proudly Presents 
a Very IJnusual Offer... 


Authentic Soil 
from Vladas Castle 
in Transylvania 

DUST from DRAtULA'S DOMAIM, 
Actual Earth (Guaranteed Authen- 
tic) from the Crumbling Ruins 
of the Legendary Vlad, the Nad 
Nonarch who generations ago ter- 
rorized Transylvanians and 
inspired Bram Stoker to create 
the famous masterpiece of vam- 
pirism, DRACULA. There are 5 
billion people on this planet 
but only 5,000 can wear this 
incredible creation. A striking 
ornamentally-wrought, beautiful 
piece of art in itself, this fab- 
ulous pendant is equally suitable 
for the neck of man or woman. 


One Gram of Soil 
in Each Amulet 

From the gold-plated chain is suspended 
a transparent miniature coffin contain- 
ing one gram of genuine earth from the 
exact place where Vlad(Dracula)once made 
macabre history. INo mystic powers are 
claimed for this amulet, and yet — who 
could fail to feel a tingle up and down the 
spine when viewing oneself in a mirror, 
observing this rare soil lying close to one's 
heart? What vampire lover could fail to 
feel — special— as he or she sees envy in 
the eyes of a fellow vampirian not 
fortunate enough to own one of Vlad's 
Pendants? What Draculean disciple would 
not know a sense of supernatural power 
when wearing this unusual object? 


Certificate 
of Authenticity 

Each Pendant is $ 1 7.95 and comes 
with a Certificate of Authentication. 
This is not a gag, not a spoof, not 
a gimmick, not a put-on. The soil 
in this unique Pendant actually 
came from the Castle Dracula, high 
in the Transylvanian Nountains 
of Romania — where Bram Stoker's 
hero Jonathan Marker discovered 
the fascinating and extraor- 
dinary secrets of Count Dracula 
and the mysterious Vampires. 
Encased in clear plastic, artis- 
tically secured on a golden chain 
this Dust of Dracula can now be 
preserved through lifetimes to come. 
Starting with YOU. Sorry, orders are 
limited; no more than 3 to a customer. 

A Fascinating Memcnio 
of the Greatest Hor-or Storv 
2\QT told Order Yours You ! 


WARREN PUBLISHING CO., 145 E. SEND ST., 
NEW YORK, N.Y. 10016 

Please push me a quanity of [limit 3 to a 

customer] GENUINE DRACULA SOIL Neck- 
lace[s] at S17.95 each, plus S2 handling S 
postage. Total enclosed; . 
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AWARDEES 


F rankenstein & erik the 

PHANTOM were on hand (or 
on shoulder) to kong-grat- 
ulate these 3 Horror Heroines re- 
cently at Universal Studios upon 
the occasion of their being pre- 
sented Golden Scrolls by the 
Academy of Skiience Fiction, Fan- 
tasy & Horror Films. Left to right; 
GLORIA STUART of THE OLD 
DARK HOUSE & THE INVISIBLE 
MAN; MAE CLARKE, Bride of 


Colin Clive in FRANKENSTEIN; 
and, of course, THE BRIDE OF 
FRANKENSTEIN Herself, ELSA 
LANCHESTER. We think you'll 
find this an Award-Winning Issue 
with the Features on SATURN 3 
. . . THE HUMANOID . . . MANI- 
KINS OF MENACE . . . CURSE OF 
THE CRIMSON CULT . . . and 
Surprises we’ll leave you to dis- 
cover for yourself. One Last Warn- 
ing: Watch out for April Ghouls! 







A GRAPHIC LETTER 

One thing I’ve noticed about 
FM in the past year or so (I've 
been a reader since #96) is an 
astonishing improvement in, I 

guess you’d call them, the 

^graphics”. I mean the way the 
pixare laid out. Instead of just 

unimaginative blocks & 

squares there's a lot of new 
“movement" that's been in- 
jected into the presentation of 
the stills. Don’t get me wrong, 
the fotos always have been a 
strong feature of the magazine 
and i never noticed anything 
wrong witji their presentation 
but it seems like in the last 
dozen or so numbers I’ve 
sensed a real improvement. 
They’re more lively; they 
“jump”. Whoever (or 
whatever) is responsible for 
adding this sparkle to an 
already coruscating publica- 
tion (now do you like my 
vocabulary?), my congratula- 
tions. 

JERRY R. MORSE 
Hubbardston, MA 

.'^Mohalley, McQuaite & 
A Gallardo, take a bow. Isn't 
7 egoboo better than a raise 
any day? [Yeah, but what about 
the nights— and weekends? 
MM&G] As for your vocabulary, 
it scintillates with a 
phosphorescent luminosity 
that would curdle the lactic 
juk® In the Milky Wh^. 

WANTED! More Readers Like 


STEELE APPEAL 

Barbara Steele attracts me 
like iron filings to a magnet. I 
have been her #1 fan ever 
since I saw BLACK SUNDAY. I 
have been waiting years for an 
article like “Barbie; Doll of 
Steele”. My sincere thanks to 
Randy Palmer (and David 
delVafle) for their wonderful 
feature about her. 

GENE KALEN 
Philadelphia, PA 


TOM HEWITT 


THIS ISSUE DEDICATED TO 
RANDY PALMER 


it seems incomprehensible 
to me that RANDY iMs been 
overlodced alt diese years 
but he teM me he’s never 
had an Issue of FM dedtca- 
ted to him. Weil, it's high 
time— and over time— to 
recti^ toat oversight! Ran- 
dy first appeared in our 
pages at age €, hc4dir% the 
4th issue of FM. At 16, back 
in 1969, he was sbii widi us. 

in the p^es of The 
Graveyard Examiner dis- 
p}^r% issue #56. Now at 
26, te’s a frequent con- 
tributor to FM. Comir^ up 
by Randy are ^h featores 
as “The Day Dracula Died", 
“Hammer’s Tales Tomor- 
row” & numerous others. 
Randy's amt^on; to omie 
out to Kark^tmila scmieday 
and assist me with my work. 
It’s perfect^ ptKsible. FJA 




HIS HEART STOOD STEELE 

Where have I been all my 
life? (I’m 15.) I’ve never seen a 
Barbara Steele picture but 
after seeing her pictures and 
reading about her in #162, I 
vow I shall notletanotheryear 
pass without viewing one of 
her movies. I think Tm des- 
tined to be her biggest fan. 

MER^N MORITZ 
Toronto, Ont., Canada 

^Afraid you’ll have to stand 
in line to be Barbara’s Big- 
^ gest Fan— unless you hap- 
pen to be about 6'6'' and weigh 
350 lbs. 


, GEO. JOY 

TREK TERRIFIC 

I wa nt to rema rk about STAR 
TREK-THE MOTION PIC- 
TURE. I think that the special 
effects in this film are the most 
artistic & moody & best I have 
ever seen. If they don’t win the 
Oscar I miss by guess. From 
the clips of THt ^CK HOLE 
that I have seen, it looks like 
trash. I probably won’t see it. 
STAR TREK, I thought, was a 
wonderful refreshment from 
the current no-meaning films 
like STAR WARS & ALIEN. I 
loved them both but it is STAR 
TREK that is my cup of tea. 
Jerry Goldsmith s music was 
great and now that I have a 
record of it I admire it even 
more. I have read that several 
films have received prelimi- 
nary nominations for Oscars 
and STAR TREK is being con- 
sidered for awards for art 
direction, sound, costume 
design & original score. It is a 
strange feeling to think that 
William Shatner & Leonard Ni- 
moy could win Oscars for Kirk 
or Spock. Highly unlikely but 
nicetothinkaDout. I have read 
some pretty lousy things about 
the film, stuff I hope to forget. 
Where are all those rave 
reviews I heard about? None 
was in my paper. 

DAVID QUALLA 
Midwest City, OK 


COVER UP 

Please don’t think I’m a crab 
because I'd grab FM even if it 
was coverless but when some- 
thing likeTHE BLACK HOLE or 
ALIEN hits the screens all the 
science fiction magazines 
feature virtually the same 
covers. I’m no publisher but it 
seems to me it would be wiser 
to attract attention by having 
something on the cover that all 
the imitators don’t show— and 
that something should be 
BASIL GOGOS (or reasonable 
facsimile ... if tnere is such a 
thing). In other words, I think it 
would be better to go back to 
the great old paintings of 
Karloff, Lugosi, Kong, Chaney, 
etc. ratherthan all the modern 

stuff that hasn’t had time to 

become FAMOUS monsters 
yet. 

REGINALD FRENCH 
Tucson, AZ 

HOLLOW GRAM 

Your coverage of the STAR 
TREK movie beat all the other 
magazines hollow but unfor- 
tunately the film itself was just 
that— hollow. 

MARION SIMPSON 
Tallahassee, FL 

P-i- 

Wasn’t ST-TMP perfection 
plus? Step down, STAR WARS; 
step aside, CE3K; step out, 
BLAcK HOLE; you have met 
your match. In fact, ST-TMP is 
matchless! 

TINA LUND 
N.Y.C., NY 

^ STAR AWARD 
Others full of praise for 
ST-TMP (and our fea- 
tures about the film) included 
HAROLD SMITH. JEROLD 
MARKS, FREDERICKA TOM- 
LIN, SUSY QUALI, MARTIN 
DODGER, ALAN T. HOR- 
TENSE, MIDGE BUTLER & 
GAVIN deCAMP. 

WANTED! More Readers Like 


SEAN O’REILLY 


FANG MAIL CONTINUED ON PAGE 65 
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FANG MAIL Furious fulminations pour 

in from around the world as our fans weigh in 
with their pros and cons debating every detail 
and merit of pages from our past issues! 


FUTURE FILM FORECASTFrom 

the film factories of Hollywood and other cen- 
ters of film fantasy come a cornucopia of mo- 
vies. Here’s the inside scoop of things to come! 


SATURN 3 This Sci-Fi epic will put an 

end to all those movies with cutsy droids! 
This laser eyed monstrocity radiates evil and 
crushes everything including Farrah Fawcett! 


MANIKINS OF MENACE Look 

into the worlds of imaginatio^n as we explore 
the meaning of artificial man, simulated man 
and robot man. It is enough to drive you insane! 


THE HUMANOIDThe Humanoid prom- 
ises to be the new Star Wars! Read about this 
S.F. thriller as It blasts off with dozens of 
droids, blazing adventure & incredible effects! 


MYSTERY PHOTO What little be- 
devilments are these? Your task, should you de- 
cide to take it, will be to figure out the who, 
what and wheres of these mystifying photos! 


THE CRIMSON CULT Out of the 

depths of England’s past, an inexplicable evil 
is ready to assault the modem world as Lavinia 
weaves ancient Druid spells at Crachstead Lodge! 


BIRTHDAY WITCHES Happy felici- 
tations are extended, in this issue, to such ail 
time horror greats as Basil Rathbone. Peter 
Lorre, Gene Barry, Glenda Farrell & many more! 


RARE TREATS We haven’t yet scratched 

the surface of oui 100.000 photo file! Here 
are some of the rarer pictures that were just 
begging to be published for your enjoyment! 


GRAVEYARD EXAMINER ge 

does it again! Not merely do we have the Hor- 
rorworld news scoops, but we also have a mind 
boggling array of maddening puzzles & games 


CONCERNING OUR MAH. ORDER ADVERTISEMENTS: Warren Publishing guarantees our merchandise will be replaced if not 
received in satisfactory condition. Should you need to write us concerning an order, whether it be from our address or a 
Post Office Box address, send your letter to: E.C. Ives, Customer Service Dept., Warren Publishing Co., 145 E. 32nd Street, 

New York, N.Y. 10016. 




HIM FORECAST 

the shapes of things in come 

T he hot New Horror Director JOHN CAR- 
PENTER told Your Editor in an Interview held 
in the Ackermansion: “I plan to remake THE 
THING FROM ANOTHER WORLD.” 

FJA: “Do you mesin you plan to re-do the 1951 film 
version or go back to the original John W. Campbell 
story-classic ‘Who Goes There?’ and develop a script 
from that?” 

JC: “Oh, the story— definitely the story! I intend to 
base my movie on the written work, not elaborate on the 
film.” 

FJA: “I have just one word to use in commenting on 
that decision: Excellent!” 

John Carpenter, who scared us all hollow with HAL- 


LOWEEN and gave us the unFOGettable FOG, is a 
director who bears watching. 

* * ♦ 

SUPERMAN 2 has been completed 
PHANTASM 2 has a shooting script. (Tall Man 
Angus Scrimm is scheduled to have audiences scrim- 
ming again.) 

STAR TREK 2 is a distinct possibility according to 
Inside Studio Soxzrces. 

PHIBES 3 & OMEN 3 are hoped for. 

death takes no holiday 

DEATH SHIP is a Nazi sea vessel which, like the fa- 
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Man & Mentanical fight it 
out in SATURN 3. 


mous Flying Dutchman, is doomed to wander the ocean 
wide. Unfortunately for sea-faring folk it m^ts, the 
Death Ship has killer instincts. . . 

"Now that it’s safe to go back in the water, stay out of 
the woods!" we’re warned by Putnam’s, publishers of 
“Crooked Tree” by Robert C. Wilson. Their publicists 
go on to inform us: 

Terror is on the prowl in a thriller that surpasses even 
JAWS for sheer, unadulterated suspense. It begins deep 
in Michigan 's Crooked Tree State Forest. A lone camp- 
er hears a rustling in the bushes. A black bear appears 
and suddenly, savagely attacks. What has turned this 
normally shy animal and others like him into ferocious 
killers? As local hunters organize amammothbear hunt 
and Indians attempt to exorcise the evil spirit in a 
secret ceremony, suspense builds to a shattering con- 
frontation between man, animal & a force so malevolent 
that neither weapons nor spells may be able to destroy 
it." To be filmed! 

“Virgin” may soxmd like a strange title for a horror 
picture but listen to the way McGraw-HiU, the publish- 
ers, describe this soon-to-be-a-major-motion picture: 

“It is 1987. 


“Thousands of miles apart, 2 young women— both 
virgins— are about to give birth. It has been foretold 
that one of the infants will be the savior of man- 
kind— the other, its annihilator. 

‘ ‘As the world waits in awe & teiror, the ancient pro- 
phecy is about to be fulfilled. 

“Beyond ‘The Omen’ . . . Beyond ‘The Exorcist’ ... ’ 
A novel of the Second Coming that reaches the farthest 
limits of supernatural suspense!” 

CONTAMINATION is the title of the Italian film to 
be known in America as ALIEN . . . ON EARTH! FM 
has received the story from our Italian Correspondent 
Luigi Cozzi (filmaker of STELLA STAR) just as we go 
to press; the filmbook will no doubt be featured in our 
next issue. It starts: 

Mars, 1989. 

The first NASA manned-flight lands on one of the 
frozen poles of the planet. 

Hubbard & Hamilton are the 2 astronauts who ex- 
plore the planet. Wearing their spacesuits they make 
their way slowly thru a storm, heading for a cave in a 
glacier. 

They enter. 
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Above, alien eggs in incubators; below, closeups of 
the eggs. FROM AT.TKfJ ... ON EARTH!. 


And the adventure begins . . . 

yonll 

Can you beUeve-FUTURE FLIPPER?! 

Adventure 100 years hence. 

Underwater cities. 

Dazzling innovations of the 21st century. 

26 hours of fascinating animated kidvid! (Oh, to be a 
kid of 6 again— instead of 63!— Editor.) 

George Bums will reprise his role as the Oeator in 
OH GOD, OH GOD! 

Italian sd-fi & horror specialist Luigi Cozzi has 3 pro- 
perties he’s preparing for the future: 

A.E. van Vogt’s THE HOUSE THAT STOOD 
STILL 

STAR RIDERS, a Cozzi original with the collabora- 
tion of van Vog^ . . . 

And-THE ANAKONDA MAN: horror. 

Van Vogt’s original for New Worlds, COMPUTER- 
WORLD, has t^en a title change to CONFLICT 
-2100 AD! 

Milton {Martian Chixynicles) Subotsky is talking an 
option on van Vogt’s classic SIAN. 

short shocks 

We’re up against a deadline and have just a few mo- 
ments to you briefly to what's upcoming: 

THE COMING, a multimillion $ supernatural spec- 
tacle starring PETER CUSHING! 

THE WAR OF THE WORLDS-remade as a musi- 
cal! 

DRACULA’S DISCIPLES. 

THE MONSTER CLUB . . . THE EARTH DIES 



DR. WHO requests Alien to keep (h)arms distance. 


SCREAMING . . . KING CRAB . . . SPACE HUNT 
. . . THE MAN WHO LAUGHS . . . KONGORILLA 
. . . CRAZY PLANET (based on the novel “No Time for 
Heroes”) . . . EVIL (based on Weird Tales story by Sea- 
bury Quinn about young girl in Puritan New England 
who, persecute & tortured, discovers her supernatural 
powers and obtains bloody revenge) LOVE LIVES 
FOREVER (3 sci-fi love stories) . . . GUS (sf stories 
about different kinds of courage in worlds of the future) 
. . . ANOTHER FINE MESS (magic & swordcery in a 
hilarious farce based on Robert Asprin's novel 
“Another Fine Myth”) . . . COMING ATTRAC- 
TIONS— multi-story movie based on sci-fi stories 
about life in 21st century USA . . . SOLOMON I^NE 
(fantasticadventureby the author of “Conan”). . . AD- 
VENTURES IN TIME & SPACE (sf anthology of hu- 
man interest stories by the finest talents in the field) . . . 
TERROR BY DAYLIGHT (“libe Lawnmower Man”, 
“The Mangier” & “Trucks”, by Stephen King) . . . 
FRIGHT NIGHT (“Quitters Inc.”, “The Ledge” & 
“Sometimes They Come Back”, by King) . . . THE ISO- 
TOPE ALARM . . . MOUNTAIN OF THE MOON . . . 
THE SNAKE . . . HUMAN EXPERIMENTS ... AF- 
TERMATH . . . SPECTRE ON THE BRIDGE . , . 
THE LAST CHASE . . . THE APPLE (1994) . . . THE 
SPACE VAMPIRES . . . Blue Leader (TV) . . . MOD- 
ERN ARMY VS. ANCIENT WARRIORS (Japan) . . . 
DRACULA IN BRIANZA . . . THE DAY OF RE- 
BIRTH (Japan) . . . ROCKETSHIP X-M (added & 
revised footage) . . . CHILD FROM THE STARS . . . 
and— 

THE WITCH 

THE SWEET WITCH 

and THE DIARY OF A WITCH. 

END 



It’ll be your Last Night on Earth if you meet the NIGHT 
BEAST. 
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S ATURN 3 plus 

OYLENT GREEN equals 
UPER scientifilm! 

A Millenium hence our civilization faces a sorty spec- 
tacle: 

Starvation. 

Earth is no lon^r a planet of "haves” & "have nots”, 
all humanity has been reduced to a level of bare subsist- 
ence, the once fertile fields now lying fallow, the over- 
abundant population having aU but exhausted all 
sources of food Even hydroponics has not been able to 
keep pace with the demand for food. 

M<0ie foodt make food! is the constant cry. 

And so, 2 sustenance scientists seek new forms of 
food for a famis hed Earth: 

Adam (KIRK DOUGLAS) and 
Alex (FARRAH-FAWCETT). 

But it is not on Planet 3 that they conduct their vital 
experiments, it is on Saturn 3. 

Under the day-glo Ulumination of space station Titan, 
deep beneath the foreboding surface of Saturn's third 
moon, the 2 chemists strive to find a way to feed the 
hungry billions of mouths on the home pl^et. 

the fabnlons five 

Before the show I was standing in the refreshment 
line and got to talking to a scientifilm fan behind me, a 
handsome black chap who said, “I see ’em all the 
minute they come out! I took off work today to be at the 
first showing of SATURN 3.” We got so engross^ in 
conversation— and of course I invit^ Henry to visit the 
Ackermuseum of Imaginative Memorabilia— that be- 
fore I knew it the picture had started. 

So I may have missed the first 60 seconds or so. 

I’ll know when I go the second time. 

(Of course I’m going a second time— how else could I 
go a third time if I didn’t?) 

What I saw— what you’ll see— in the first 5 minutes 
was already worth the price of admission to me: 

The Space Station of the Saturn Survey Team. 

It’s like the big bustling city streets of black-&-white 
THINGS 'TO (X)ME in the 2036 segment, infused with 
color! 

It’s like the sparkling shopping mall of LOGAN’S 
RUN seen thru a kaleidoscope, for above the inhabit- 
ants of the Saturn Survey Satellite are— 

Other inhabitants! 

Upside down! 

In the lower half of the screen, milling crowds, going 




In the subsaturnian re- 
search station, 3 space- 
suited figures fAdam, 
Alex & the Crazy Captain) 
are poised expectantly. 





\ 
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about in pursuit of their duties on the manmade abode 
in space. 

Above them, similar numbers of workers, noncha- 
lantly oblivious to the paradoxic^ situation of their 
seemingly walking upsiaedown. 

For in space there is no up or down. 

within minutes: menace 

The picture has barely begun before there’s danger in 
the air. 

Or danger in space. 

In the form of a psychotic astronaut (Harvey Keitel) 
who mysteriously appears in the locker room as the 
legitimate astronaut is preparing to suit-up for his 
flight to Saturn 3. 

We sense that Keitel is evil the moment he encases his 
head in an oddly-shaped space helmet. 

The shiny black helmet matches his coal-black space- 
suit and is suspiciously reminiscent of a life from 
burned indelibly into your brain late last year: 

The Alien! 

The headgear has the form of a big black serd-melted 
jelly bean. 

An oblong baloon, slightly curved. 

In a word, it’s . . . Gigeresque. 

And that isn’t bad. 

Except— 

personal opinion 

If you’re anxious to get on with the 
plot and don’t care what the Editor 
thinks, you can quickly skim over 
or skip the following part. 

If you’ve been a reader of FM 
for the full 22 years, you’re 
aware that virtually 
never does the Edi- 
tor get in the act 
and tell you how 
BAD a picture is. 

Maybe once 
or twice. 

Ihadtopro- 
test^'Dino's 
Kong” on 


the grounds of desecration of a classic. No dinosaurs. 
Foul language. Well, let a sleeping ”dog”lie. Ikatedit. 
Nufsed 

But now once again I feell must level criticism. Not 
against SATURN 3 per se~I hasten to say I liked it a 
lot and certainly recommend you see it {if you're old 
enough—it's R-rated because of a nanosecond of nudity 
and 3 shock moments of crudity when squashed guts 
may turn stomachs) but my quarrel is with many sci-fi, 
supernatural & Jawsrgenre pictures. 

WHY, once a thing has been done right, do we have to 
have so much copycattism? 

Why does every succeeding production from STAR 
CRASH to Battlestar Galactica have to have poor 
men ’s Darth Voders running around in them? 

Why does a Mos Eisley Cantina scene Battlestar, 
Starstruck have to be included? 

Why must we have a sickening infestation ofcutesy- 
wootsy robots? (I wish Buck Rogers didn't come on 
shortly after dinner time.) 

Here we have science fiction, the most wide open field 
of all, capable of presenting an infinite variety of aliens, 
robots, plots, etc., and instead we get carbon copies & 
retreads. 

And after THE EXORCIST, in one form of another, 
EXORCIST 2, 3, 4, 5, 6, etc. ad nauseam. 

After JAWS— orcas, tentacles & other fishy follow- 
ups. I'm still waiting for a heroine to get her legs sawed 
off in SWORDFISH. 

C'mon, producers, screen writers, model makers, 
everyone involved— give us more imagination in 
imagi-movies. 

END OF SERMON 

eden 

On Saturn 3, Adam & Alex are living in a 
kind of out-of-this-world paradise, a cocoon of 
futuristic creature comforts as they pursue 
their program amidst artificially stimulated 
planet life of finding ways & means to provide 
a better breadbasket back on Earth. 

Adam & Alex work & live together in hap- 
py isolation until a serpent enters their 
interplanetary Eden. Thru the ring-belt of 
mighty Saturn, thru the perilous path of po- 
tentially disastrous debris, rockets the malev- 
olent Keitel who, once he establishes himself in 
Adam/ Alex’ domain, proceeds to take over. 
First, he constructs Hector. 

A mentanical of towering proportions. 

An absolutely smashing robot (and he does 
plenty of that!)— so magnificent that before you can say 
“Oh, Hector’’ we’ll probably be seeing a dozen clones of 
him. (Except I think we can depend on Rick Baker to 
produce something different. Rick was telling me just 
the other evening about a film he’s probably going to do 

where 2 robots fall in love and he’d be building the 
robots. Rick is an originator, not a copycat, with a 
fertile imagination, so I’m confident if he does the 
' it will be a trailblazer.) 

Hector is a monolith of malignant metal. 

A behemoth of a battering ram. 

A leviathan of lethal linkages. 

And when a huge artificial brain is in- 
stalled in his cranial cavity and Keitel 


Farrah Fawcett attempts to dis- 
suade Kirk Douglas from doing 
something drastic to Harvey Keitel, 
the thorn in his side. 



Hector 



In the grip of horror! Alex is bodily lifted off the ground 
by the powerful mechanical muscles of the crazed au- 
tomaton. 


programs him to be a kind of “waldo”, a living exten- 
sion of Keitel, we have a masterpiece of menace. 

Like Blacky of the Lagoon, Im-ho-tep the Mummy, 
C-3P0, Hector is one of the great inventions of the 
imagi-movie screen. 

demi-god 

Hector is what is known as the first of the Demi-God 
series. An 8-foot-tall humanoid figure, a mass of gleam- 
ing metal, ersatz brain tissue and a maze of plastic tub- 
ing thru which vital juices pulse. 

His engineers have desimed Hector to be the most ef- 
ficient lab-helper ever built. And this he could be. Un- 
fortunately, he is made operable by brain drain— and 
the cerebral siphoning process is accomplished via the 
brain of Keitel. 

Which is warped. 

Murderous. 

Keitel has killed once in order to replace the astronaut 
who was supposed to come to Saturn 3; he wiM not hesi- 
tate to kili again to rid himself of Adam and take for 
himself Alex— and control of the entire underground 
complex. 

Hector is the creation of production designer Stuart 
Craig & special effects ma n Colin Chilvers. Craig had 
worked as John Barry’s design assistant on SUPER- 
MAN; Chilves won a Specieil Achievement Oscar for his 
own work on the same picture. 

The long association of the 2 artisans led to a rare 


working relationship which they utilized to maximum 
effect on behalf of SATURN 3. “I admit,” says Craig, 
‘T turned to a master— to Leonardo da Vinci and his 
medieval drawings of the human anatomy— for my ini- 
tial design for Hector. But before I was thru construct- 
ing him, he looked like well, I guess you might say, the 
god of Riture Shock! 

‘‘His inner workings are exposed for the eye to see. 

“He jangles. 

“He lurches. 

“His protruding eyes, like the stalks of a snail, fix on 
their prey like laser beams. 

“His mind— force-fed by a madman— is terrifyingly 
quick. His technique with a laser scalpel is even quicker: 
in one painful scene he removes a bit of debris from the 
eye of Farrah Fawcett in the, shall I say, twinkling of an 
eye.'His heart, throbbing with almost human emotion, 
belongs to Farrah.” 

titanic threat 

Stuart Craig speaks of Space Station Titan. 

“It’s imbedded in Saturn’s third moon and its lunar 
surface is seen at times . . . radioactive & deadly. 

“As you are aware that it is volcanic & volatile, it 
serves as a constant reminder of the threat lying in wait 
just outside the cocoon-like safety of the lab. 

“The space station itself provides working & living 
accomodations for humans at the edge of the 
no-man’s-land of space, the last outpost of human 
habitation. 

“Approximately 793,660,000 miles from Earth! 

“The result? One of the biggest sets ever built at the 
far-famed Shepperton Studios in England. 

“The entire area of the studio’s 2 largest sound stages 
was utilized. 

“From the outside, Titan looked like an enormous 
beached whale, propped in placed by miles of tubular 
scaffolding. 

“Inside, it had 2 central areas— one for the work- 
rooms & moonbuggy garage, the other for living & 
guest quarters. 

‘ ‘They were linked by serpentine connecting corridors 
resembling worm holes hewn from black lava rock. 

“They were so winding & complex— some curved, 
some straight, some level & some sloping off to infin- 
ity— that crewmembers kept getting lost until someone 
had the bright idea of posting a map showing all the 
routes! (Before long the crew was calling the laboratory 
‘Leicester Square’ eind the living area ‘Piccadilly Cir- 
cus'.)” 

Craig’s reasoning was that even with the advanced 
technology of the 30th Century, space stations would 
still have to be prefabricated on Earth. So he con- 
structed the set with panelled sections, leaving hard- 
ened magma poking thru at intervals to provide texture 
& interest. 

For the futuristic lab equipment, some of the best ma- 
terial came from London’s junkyards. With ingenious 
application of reshaping & “antiquing”, old tubes, 
pipes, vials & dials took on an ominous gilt of space-age 
hi-fi sci-fi tech. 

living (& dying) quarters 

‘ ‘ It was the living quarters, however, that proved the 
most intrigi^g challen^,” Craig continued. “They 
had to be believable as a domestic scene of the next mil- 
lenium, where Adam & Alex & their pet dog [who meets 
a horrendous end at the hands— or rather ^t— of Hec- 
tor] could live as normal a life as possible within a her- 
metic environment. 
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“lb accomplish that effect, lighting simulated the 
day-night Earth-cycle and walls of the kitchen, dining- 
room, livingroom, bedrooms & baths were soften^ 
with suede coverings (leaving a few outcroppings of the 
ubiquitous lava rock to remind one of the home’s under- 
ground origins). 

Tb make .it all more attractively domestic— in con- 
trast to the overpowering evil invading it— plants were 
used in profusion, kept ^ve with artificial fights & the 
magic of hydroponics. 

“Furnishings were chosen within a strange time 
frame: while it’s the future to the audience, it’s the pre- 
sent to the space station inhabitants. So today’s ‘mod- 
em’ is tomorrow's ‘antique’ . . . and plump ftituristic 
furniture, bolted to the floor airplane-style, was combin- 
ed with today’s commonplace items, much as a contem- 
porary interior decorator might use 18th century pieces 
in a 20th century room. 

“Homey touches include a model yacht, paperback 
books in acrylic covers (the coveted ‘collectors items’ of 
the future), a prized foto of an elm tree in full leaf . . . and 
a chess set. 

“There is quite a scene where Adam plays chess with 
the giant robot.’’ 

blessed omission 

Here is an explanation I hope you’ll remember, of how 
sometimes the Editor is, thru no fault of his own, trap- 
ped into reporting something that turns out not to be 
true. ( I ’ll never live down the 15-foot mummy destroyed 
by dive bombers in one of the early Hammer mummy 
films— when no such thing happened in the picture as 
released.) 


Pilot & crew of space shuttle 
make final preparations for 
blastoff to Saturn 3. 


Alex & Adam on their way to the Titan research lab 
with cannisters of rock samples important to their nu- 
tritional studies. 
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Pursued by the berserk robot, Alex & Adam hastily suit 
up for an emergency space flight to escape death. 


Supposing I hadn’t seen SATURN 3 but only had the 
publicity to go by as handed out by the Studio. Here is a 
direct quote: 

There are other present-day realities in SATURN 3, 
altho they are so future-themed that they seem more at 
home on the moon than on the Earth. One such is a 
small robot named Rivet. It (or he) is a genuine product 
of the Harwell research company and can walk on any 
surface anywhere. 

Another is the multi-armed Morfax, who floats 
around the lab on a cushion of air. 

Well, Vm delighted to report, I didn’t see either Rivet 
or Morfax in SATURN 3. I'd already seen enough of a 
floating robot in THE BLACK HOLE and enough 
mini- robots to last a life time. 

Also, I understand there was a hallucinatory se- 
quence shot involving the effect of a drug Imown as 
“blue”. This too did not reach the screen.Possiblya pity 
that that was lost. 


q>acey stuff 

We see interesting spacecraft in the film. Evep^hing 
from an enormous World Airways spaceship which flies 
thru the solar system transporting thousands of pas- 
sen^rs from planet to planet, to a small “lander”, used 
to snuttle supplies between the space station & the or- 
biting space platform which headquarters the Saturn 
Survey Tbam. 

The one glimpse of Earth that producer Donen allows 
his space people is a shocker: seen from Saturn, the 
“blue marble'^ Lies choked & polluted, depending on its 
humans out in space to send food & hope for the future. 

In several sequences Farrah Fawcett has to fight off 
the advances of a “rogue robot”. Her reaction? “You get 
no reaction or feedbadt from a robot — just bruises! It’s 
quite spooky!” 


previous petfonnances 

Farrah Fawcett had a small but memorable role in 
LOGAN’S RUN, where she worked at the new face 
place (the New You). 

Kirk Douglas is no stranger to imagi-movies: Under 
the command of Capt. Nemo he adventured 20,000 
LEAGUES UNDER THE SEA ... He portrayed Dr. 
Jekyll & Mr. Hyde in a musical version of the classic 
horror story . . . Was in the Atomigeddon-oriented 7 
DAYS IN MAY . . . FeU afoul of THE FURY . . . And 
his 61st film, as he approaches his 61st birthday, will be 
another sci-fi thriller, THE FINAL COUNTDOWN. 

Harvey Keitel, '^e counterfeit Capt. James. In his 
ebon spacesuit, his straight hair braided back into a pig- 
tail, his intense brown eyes glowering from beneath his 
lowered brows, his aura as evil as his co mman d is sure, 
he is the epitome of villainy, 30th century style. But 
beneath it all he’s just a Brooklyn-bom boy who made 
good. Comingup for Keitel: ILLUSIONS, and DEATH 
WATCH (in which he costars with Roy “JAWS” 
Scheider). 

As for Stanley Donen, the producer, he has for years 
been associated with escapist entertainment. “No one 
can deny,” he says, “that escapism is more fun than 
anything. I’m all for escapism— especially from mad 
robots. (Science fiction should certainly be popular in 
prisons according to those critics who regard it as 
escape literature)) 

Oscar-winning production designer John Barry 
—who also wrote the story of SATURN 3— started his 
career as an architect and moved into show business by 
doing some stage designing in his spare time. His film 
debut came as a prop designer in 1963 for the multi- 
million dollar CLEOPATRA. His debut as a production 
designer came in 1968 as he went on to design Stanley 
Kubrick’s vision of a vicious future in A CLOCKWORK 
ORANGE and the sci-ants fiction film PHASE IV. His 
brilUant work on STAR WARS & SUPERMAN won 
him awards and were his final film credits before his un- 
timely death during the production of SATURN 3. 

Screenwriter Martin Amis is the 28-year-old son of 
famed critic & novelist Kingsley Amis (“New Maps of 
HeU”). Martin— much like the currently eminently suc- 
cessful Stephen Kmg— decided at 13 he wanted to be- 
come an author. 

onr farrah lady 

Ms. Fawcett has more to say on the subject of her role 
in SATURN 3. How did she feel about being menaced 
by man & mentanical? “Terrified. Harvey is menace 
enough but at least he’s human. Hector! I didn’t think 
anything mechanical could be so frightening. But Hec- 
tor’s over 8 feet tall, with electronic clamps ror hands & 
laser-beam eyes waving around on stalks. When you see 
him grasping me by the wrist and lifting me off my feet, 
I wasn’t just acting scared— I was scared!” 

hector the harrowing 

Harvey Keitel as a brooding Faustian loner dreams 
up a Fr ank enste inian braincMd. Child? Rather, adult 
monster. A demonic doppleganger of steel & plastic & 
ichorous substances flowing thru its translucent veins. 
The electronic umbilical cord of Hector plugs into an 
outlet Keitel has bored into the base of his own skuU . . . 
and promotes Keitel’s paranoid belief that he is in ab- 
solute control of his creation. What he doesn’t realize is 
that Hector also absorbs his “master’s” unconscious 
thoughts along with his conscious commands. And the 
out-of-control automation is a lot bigger & stronger 
than the mere mortal who made him. He’s a . . . demi- 
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Adam Bomb. Kirk sacri- 
fices himself a la a kami- 
kaze diver to destroy the 
mad mentanical menace 
Hector. 


god. Starting with his inherited cunning he 
makes a quantum jump to mental stature ap- 
proaching omnipotence. 

And Saturn goes into a 22-day eclipse! It’s 
impossible during that 3-week 
period for Adam or Alex to com- 
municate with any human 
elsewhere in the solar system. 

They are cut off. Alone. With a 
mad human & a mad robot. 

If this combination doesn’t make 
your pulse beat faster & your temper 
ature rise, check your circuitry: 
you’re a robot, not a human being. 

Suggestion to the producer: 

Saturn has lots of satellites. How 
about a sequel with, say, Jaclyn 
Smith or SheUy Haack mooning over 
Burt Reynolds? With a saturnine vil 
lain like Angus Scrimm. And a 
in the best Rick Baker tradition or 
a unique Ron Cobbian creation. 

Like Saturn, doesn’t 
the prospect 
have a certain 
ring to it? (The 
sound you 
hear is the 
tinkle of sil- 


ver coins at 
the bucks- 
office.) 


END 
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One of the vicious Alien Killer Dolls that attacks the beautiful space pilot BARBARELLA (Jane Fonda). 
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they’re living dolls w 

ANIKINS 

OF MENACE 


by morgan zabroff 


HAT A CARVE UP! 

It came to pass that Gep- 
petto whittled a doll out 
of a piece of wood and the doll danc- 
ed away, a living puppet. 

That was approximately 100 
years ago (1883). 

Since the invention of motion pic- 
tures & television, the industries 
have produced other Geppettos and 
other Pinocchios, each more amaz- 
ing in their own ways than the orig- 
inal little carved kid. 

pinocchios of peril 

These Pinocchios take the form of 
dolls, mannequins, ventriloquist’s 
dummies, and puppets, and are usu- 
ally made out of things such as 
wood, wax & paints. Tho very often 
these particular dolls are also made 
out of things not found on any car- 
penter’s workbench. 

The first 2 films of this type were 
released in 1907; DOLLS IN 
DREAMLAND, an early attempt in 
which dolls & stuffed teddybears 
visit the world of slumber; and THE 
DOLL'S REVENGE, which con- 
cerns a small boy who carelessly 
breaks a toy doll, only to have the 
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doll repair itself and, with the assist- 
ance of another doll, pull the boy 
apart. 

Another fUm along a similar line 
was THE GOLEM (1920), in which 
audiences saw Paul Wegner as a 
towering clay figure built hy a Rabbi 
in Prague. The Rabbi etches a mysti- 
cal symbol in the figure’s forehead, 
causing it to come to life in order to 
serve its master. When the symbol is 
destroyed, the figure runs amok, 
causing widespread destruction. 

In 1923, THE UNHOLY THREE 
featured a midget who disguised 
himself as a ventriloquist’s dummy, 
enabling him to steal without being 
suspected of the crime. He was back 
in 1930 in the talkie remake. 

THE DOLL SHOP, made in 1929, 
concerns a toymaker who falls 
asleep and dreams about his dolls 
coming to life and having an Xmas 
party. 

no relation to ^lota gabbo 

Also in 1929, Enc von ^roheim 
gave a startling performance as 
THE GREAT GABBO. The story 
was one of the first of its kind deal- 
ing with the psychological relation- 
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ship between a ventriloquist & Ws 
dummy. In this film von Stroheim 

g lays a crazed ventriloquist who 
rst smashes his dummy and then 
regrets it as he discovers that it is 
the one thing he really loves. 

BABES IN TOYLAND <1934) 
saw Stan Laurel mixing up Santa’s 
order for 600 one-foot wooden toy 
soldiers, instead creating 100 six- 
foot wo^en soldiers which started 
marching out of the toy factory. 

diaboiicals 

In THE DEVIL DOLL (1936) 
Lionel Barrymore plays an innocent 
man who is sent to Devil’s Island. 
Upon his return he seeks revenge on 
the men who framed him by shrink- 
ing them into doll-sized people and 
hypnotizing them. 

TTie Ventriloquist's Dummy seg- 
ment of DEAD OF NIGHT (1946) 
remains one of the most terrifying 
tales on film. It stars Michael Red- 
grave as a ventriloquist who finds 
that his dummy has suddenly ac- 
quired a personality & will of its 
own. Thruout the scenes where Red- 
grave & the dummy are involved in 
verbal battle, the audience is never 
quite sure whether Redgrave has a 
multiple personality or there really 
is a struggle between ventriloquist 
& dummy for control. The manikin 
manipulates Redgrave to suspect 



Clay Man, Slay Man, THE GOliEM 
of the Ghetto in ancient Prague. 
(Powerful Paul Wegener.) 


and then murder a friend, and as he 
sits in prison, he is presented the 
dummy by a psychiatrist involved 
in the case. Redgrave smashes the 
manikin until all that is left are bits 
of cloth^g & dust. Next we see Red- 
grave lying in a hospital bed staring 
blankly into space. His mouth 
begins to move but the only sound 
which comes out is that of the dum- 
my, followed by a hideous smile 
showing the undying soul of the 

d umm y. 

Another shorter sequence in the 
film, altho equally as terrifying, 
takes place at the end of the film 
when Mervyn Johns, caught up in a 
nightmare relating previous 
episodes of the film, is sitting upon a 
bed in a prison c^. The ventrilo- 
quist’s dummy, which has been rest- 
ing lifelessly in a chair beside the 
bed, suddenly turns its head, gets 
out of the chair, slowly climbs upon 
the bed toward Johns — and stran- 
gles him. 

pumietraton of tenor 

The ATTACK OF THE PUPPET 
PEOPLE was released in 1958 and 
featured John Hojd as a scientist 
who uses a doU shop as a front for his 
experiments in which he reduces hu- 
mans into miniaturized people. 

DUMMY OF DEATH (1962) in- 
volved a hypnotist’s dummy rigged 




to frighten a murderer into confes- 
sing. 

In the same year came THE 
WONDERFUL WORLD OF THE 
BROTHERS GRIMM, which fea- 
tured a scene in which George Pal’s 
puppetoons came to life in a toy 
shop. 

In 1964. from Sweden, came THE 
DOLL, a film based on a story by 
E.T.A. Hoffmann, about a man who 
falls in love with a department store 
mannequin and takes it home, where 
he imagmes it comes to life and re- 
turns his love. The film contains 
some particularly effective scenes 
when the mannequin is shown alive, 
thru the eyes of the man. 

In the same year, this time from 
Mexico, came THE CURSE OF 
THE DOLL PEOPLE, concerning a 
practitioner of voodoo who takes the 
souls of his victims and transfers 
them into dolls to do his killin g. 

different devil doU 

One of the most brilliant films to 
come from England in 1964 was 
DEVIL DOLL. This film had 
nothing to do with A. Merritt’s 
DEVIL DOLL of 1936. Its spine-tin- 
gling story & hauntingly beautiful 
atmosphere cause it to be to this day 
one of the most underrated films of 
the genre. The story concerns an 
American newspaperman, William 
Sylvester, who is assigned to a story 
about a hypnotist/ventriloquist, 
Bryant Halliday. Halliday has an 
unusual act in which his dummy 
Hugo is made to talk & walk with no 
apparent means of control other 
than Halliday's strong hypnotic 
suggestions. Sylvester, suspecting 
the showman of fraud, makes the 
mistake of bringing his fiancee, 
played by Yvonne Romain, into the 
act. Halliday, failling head over heels 
for Yvonne, places her in a trance 
which not even the finest hypnotists 
in the country can break. Soon after, 
she seems to become seriously ill and 
starts to lose whatever life she has. 
Sylvester, suspecting that Hahlday 
has something to do with the girl’s 
illness, does some desperately quick 
checking into Halliday’s back- 
ground and discovers that Halliday 
is planning to repeat an experiment 
which he had performed years earli- 
er, in which he imprisoned the soul of 
an assistant, Hugo, in a wooden 
dummy of Hugo’s likeness. This 
time, however, Halliday plans to 
own the soul of Yvonne Romain. Of 
course Sylvester is able to stop 
Halliday, with the help of Hugo. 

dolls of deliiliim 

In 1967 Roddy McDowaU starred 



Death Scene from the Mexi-Monster Movie CURSE OF THE DOLL PEOPLE. 


Jean S<n^ as Erik Sieln in the GermaniJkin 
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Heavy heavy hangs over thy head. 

It’s THE BLACK DOLL! 


in IT!, a Golem-type story, in which 
McDowaU plays a museum curator 
who discovers the secret of bringing 
a statue back to life to do his killing 
for him. In the end, the statue cures 
McDowaU’s curating. 

In 1968 Jane Fonda as BARBA- 
REIJA was attacked by alien leap- 
ing-doUs, who bit & tore at her flesh 
before she was able to escape. 

A child’s doll becomes possessed 
and goes on a murdering rampage in 
BROTHERHOOD OF SATAN 
(1971). 

ASYLUM (1972) was a collection 
of four Robert Bloch stories, one of 
which was called“The Weird Tailor”. 
This one concerns a man, Peter 
Cushing, who attempts to bring his 
dead son to life via a suit woven by 
tailor Barry Morse from a mystic^ 
fabric. The suit winds up on a sizing 
mannequin which comes to life. 
Another story in this film involves 
Herbert Lorn as the creator of minia- 
ture dolls which he can mentally 
command to murder. 

of voodoo & magic 

Trilogy of Terror (1975) starred 
Karen Black. The third & final seg- 


ment, called “Amelia”, concerned a 
girl who receives from her boyfriend 
a doll wearing a mystical chain 
around its neck. The chain acciden- 
tally slips away and the raging mini- 
ature doll chases Karen thru her 
apartment with a sharp kitchen 
knif e, jabbing hysteric^ly every 
chance it has. She finall y manats to 
throw the doll into the oven. The doll 
tiuns out sHghtly underdone and as 
she opens the oven door it manages 
to possess her. 

MAGIC (1978) stars Anthony 
Hopkins as a magician/ventriloquist 
who has trouble dealing with his 
sudden success. He returns to his 
childhood town in an attempt to re- 
capture his past (including ms child- 
hood dream, Ann-Margaret). The 
problems start when he finds that 
his alter ego, in the form of a dummy 
named Fats, wants nothing to do 
with Hopkins’ past dreams, and 
makes it known. Hfip kins feels his 
life (or rather his new-found old life), 
is being threatened by his agent, 
played by Burgess Meredith, so he 
alleviates the threat by knocking off 
Meredith, with the help of Fats. 
When Margaret’s husband becomes 


both jealous & suspicious of 
Hopkins’ activities he sneaks into 
Hopkins’ cabin. Here he is stabbed 
by the dummy with knife in hand, 
and Hopkins’ hand in dummy, tho 
behind a curtain so at first the audi- 
ence is lead to believe the dummy 
acted on its owm. Ultimately realiz- 
ing that his dreams are shattered, 
Hopkins plunges a knife deep into 
his own stomach, altho it is the dum- 
my who appears to feel the wound 
first. The dummy losing its “life” 
very quickly says, “I hope I don’t 
die first is and then realizes 

that when Hopkins dies, so will he. 

doUyyfaion 

Television also found its share of 
these menacing miniatures. 

1979 saw Chuck Connors star as 
the maniacal manikin maker in 
TOURIST TRAP. This was the 
story of 4 yoimg people who drive up 
into wilderness and discover a seem- 
ingly abandoned resort called ‘ ‘ Slau- 
sen’s Lost Oasis”: a sort of dusty 
wax museum where the figures are 
molded using real h uman beings. 

A ventriloquist’s dummy was re- 
sponsible for occult clues in an epi- 
sode of Superman called “The Case 
of the Tallmtive Dummy”. 

twilight tenon 

The Twilight Zone was respon- 
sible for a niimber of high quality 
shows, including “The Dummy”, 
starring Cliff Ro^rtson. The story 
was basically a veity good remake of 
the “Ventriloquise’ segment of 
DEAD OF NIGHT. In this episode, 
however, there is no doubt about the 
fact that the dummy is alive. And as 
it laughs in Robertson's face it ex- 
plains, “You made me what I am to- 
day.” In the last scene we see a ven- 
triloquist who looks very much like 
the dummy and a dummy who looks 
very much like Cliff Robertson . . . 
the old switcheroo. 

Another Twilight Zone episode, 
“The Living Doll”, features a first 
class story by the late Charles Beau- 
mont and an exceptional perform- 
ance by Telly Savaias. The story in- 
volves a young girl, TVacy Stratford, 
who is caught innocently in the mid- 
dle of a turbulent relationship be- 
tween her mother Mary LaRoche 
and her dominating, suspicious step- 
father (Savaias). Her protector 
against her stepfather is a Talking 
Tina doU, who cheerfully warns Sa- 
vaias: “My name is T alkin g Tina 
and I’m going to kill you!” Savaias’ 
attempts to destroy the doll are fu- 
tile. Then one night he starts to walk 
down a staircase, not noticing the 
doll lying at the top of the steps. He 
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WHICH ONE’S THE DUMMY? 


tbe Ackermansion. Dumb move. Now Zabroff has moved in and taken over the 


editor’s desk. (Lower right; Manikin Creator Rene Zendejas.) 



trips and, just as the doll threatened, 
falls to his death. 


The Man of a Thousand 
Faces (and voices) LON 
CHANEY SR. as Prof. Ecdio 
in the fmmms UNHOLY 3. 
Looks like his dumm; is 
biting off more than he can 


little caesar 

The ^isode “Caesar & Me” stars 
Jackie Cooper as a kind-hearted tho 
too-easily influenced ventriloquist 
who hstens to his dummy. The dum- 
my, tired to living in poverty, con- 
vinces Cooper to pull a few small 
scale robberies. When Cooper is 
caught and sent to jaH, the dummy 
finds somebody else to control. 

In another episode, “The After 
Hours”, Anne Francis enters a de- 
partment store and is waited on by a 
very unusual woman who is actu^y 
one of the store mannequins. Anne is 
then accidentally locked up in the 
store and is taken to the top floor 
where all of the mannequins are 
kept. She learns that each of the 
mannequins take turns in spending 
one month out of the year in the hu- 
man world as a living person. Anne 
had taken her turn ana had momen- 
tarily forgotten what she was re- 
tiuning for. 
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“Five Characters in Search of an 
Exit” involves 5 people— a bagpiw 
player, a tramp, a down, a ballet 
dancer & a major— who find them- 
selves trapped in a large cylindrical 
tower. After many attempts at leav- 
ing the bizarre prison, the major, 
William Windom, manages to climb 
up & out of the container. He is soon 
put ba(^ in as it is discovered that he 
& the others are . . . dolls. 

Last but not least, “The New Ex- 
hibit” episode of The Twilight Zone 
involves the curator of a museum, 
Martin Balsam, who is rather fond 
of the wax figures of 5 murderers. 
Until they kill him. 

dolls of death 

After a UFO sighting a driver, 
Steve Ward, discovers that some 
lifelike doUs are actually alien crea- 
tures in a television special, “The 
NorthviUe Monsters”. 

Boris Karloff hosted Thriller, 
which presented stories including 
“The Weird Tailor”, the creepy Rob- 
ert Bloch tale which returned as a 
segment of ASYLUM. Another epi- 
sode of the show, called 
“Waxworks”, concerns a museum 
with wax figures of murderers, which 
can be brought to life. “The Hollow 
Watcher” is about a woman who 
kills her father-in-law and then hides 
the body inside a scarecrow not far 
from her house. One night the 
woman is horrified to find the 
scarecrow coming after her. 

The short-lived series My Living 
Doll starred Julie Newmar & Robert 
Cummings, with Cummings as a 
psychiatrist in charge of the main- 
tainance & eduation of Robotrix 
Newmar. 

Alfred Hitchcock Presents fea- 
tured an episode called “The Glass 
Eye”, about a midget ventriloquist 
who made believe that he was the 
dummy in the act with a life-size 
doll. 

Another episode of this show, 
“The Changing Heart”, concerns a 
man who f^s in love with a clock- 
make’s daughter, only to discover 
that she is an automat clock. 

In the “Deadly Dolls” episode of 
Voyage To The Bottom Of The Sea, 
Vincent Price stars as an evil toy- 
make who creates little dolls in the 
images of the officers aboard the 
Seaview in a dastardly attempt to 
take over. 

In the late 60s Deborah Raznick& 
Dan Benton starred in a rare Mys- 
tery Movie segment called “A Leg- 
acy for Dummy Dumkin”. 

When Rod Seling returned on the 
air with Night Gallery, he presented, 
“The Doll , an adaptation of the 


classic by Algernon Blackwood. The 
story starred John Williams as a 
British Colonel who, upon returning 
home, discovers his niece in posses- 
sion of a rather frightening doll. The 
doll has been sent to the household 
by an Indian magician, Henry SHva, 
to take revenge for his brother’s exe- 
cution by the Colonel’s army. The 
doll disappears from the girl’s room 
one night and the Colonel finds it 
hanging on top of a chandeher, tho a 
few seconds too late. The doll drops 
onto his back and with its poisonous 
teeth bites into his neck. In the final 
scene the magician receives a mys- 
terious package. He opens it and 
finds a smiling Colonel doU inside. 
No more Curry chicken, magician 
. . . just the Colonel! 

During the short run of Ghost 
Story there appeared an episode by 
Robert Bloch called “A Doll's 
House”. This story involves a wo- 
man who brings her grandaughter a 
doll house and some voodoo dolls re- 
sembling members of her family. 


them all, all of their movements & 
personality, is Rene Zendejas, owner 
of “Venterprise”. Rene has been 
carving puppets since a small child 
when he was sick in bed with 
nothing to occupy his clever hands. 
Today Rene remains one of the last 
true talents in the art of designing & 
creating marionettes, ventriloquist 
figures & puppets. His clients vary 
from expensive doll collectors to 
well-known comedians & celebrities, 
and his motion picture & television 
credits are equally impressive. He 
created the figures for a startling 
episode of Mrs. Colombo called “A 
Riddle For Puppets” starring Ven- 
tril(^uist Jay Johnson. The story is 
basic^y an offshoot of the alter-ego 
story, however the puppets that Zen- 
dejas created for the segment were 
so hideously realistic that the show 
& Zendejas’ masterpieces were a 
genuine success. Rene’s work was 
also seen in a recent Fantasy Island 
episode in which Anette Funicello 


plays a performer whose menacing 
puppet comes to life on her. Rene de- 
signed & built the figure and acted 

technical advisor. 

Aside from many TV commercials 
& talk shows which he is involved in, 
his company performs live marion- 
ette variety shows for thousands at 
Knott’s Berry Farm, Buena Park, 
Cahf. 

something to think about 

It seems that it will always be 
fashionable in the industry for man 
to play Creator and bring to life the 
limbs & visages of plastic & wood. If 
this is the reason we find these 
stories so fascinating, then why 
should we associate them with atmo- 
spheres of horror & suspense? 
Whatever the reason, it is some- 
thing to consider nextime you walk 
into a toy shop and watch the doUs 
watching YOU. Perhaps if you look 
hard enough, you will find thoughts 
behind those fixed glassy eyes. 

END 



the manikin maestro 

Now the question arises, who cre- 
ates the horrifying limbs & bizarre 
masks of plstic & wood which take 
on the grotesque twilife qualities, 
the imitation of life & death? 

The best example we know of is 
within a modest building hidden on a 
side-street of Burbank, California; 
the workshop & offices of “Rene & 
his Artists/Venterprises”. Behind 
the door of “Venterprise” one is 

g 'eeted by plastic bodies hanging 
om the ceiling and rows of unusu^ 
heads from ventriloquist dummies. 
Eyes of polished glass stare, bum- 
iner into the air at those who dare 
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the amazing story of 




UMANITY’S Most Tferrifying Threat! 

Dazzling & Spectacular Special Effects! 

‘ ‘Locations” that span a n^ion lightyears of the 
universe! 

Action! 

Adventure! ! 

Excitement!!! 

* * ♦ 

“Already science is at work to prevent the destruc- 
tion of the human body by natural or man-made forces. 
Laboratory work consequently opens up the prospect of 
the human body eventually being rendered indestructi- 
ble. But at a price— because Nature always extracts 
one. And in our story, the indestructible man loses his 
personality. He becomes little more than an automaton. 
We call such a man a Humanoid.' ' 

The quote is from director George B. Lewis, who ex- 
plains the meaning behind the title THE HUMAN- 
OID, his new motion picture. 

undying monsters 

Immortality has, for many years, been the subject for 
a number of sci-fi novels & films. Speculating on the 
possibilities of an indestructible man, writers often 
seemed to end their stories tragically. 

In Mary Shelley’s novel “Frankenstein”, the creature 
created by man in a laboratory, sewn together from 
various corpses, was a pathetic, lonely creature, cruelly 


made immortal in a world that hated him. 

Dracula would live forever, as long as he returned to 
his coffin before sunrise and providing some angry 
villager didn’t find him and drive a stake thru his heart. 
The price for his immortality was to live in the world of 
the undead and, Uke the Frankenstein monster, be 
hated & feared by the living. 

The doctor of Barre Lyndon’s play. The Man in Half 
Moon Street, discovered a way to keep himself youthful 
at the expense of others. Necessary to his drug of youth 
was a particular gland from a living man. The doctor 
became a desperate murderer. 

Kevin McCarthy as the never-aging history teacher 
Walter Jameson, was lonely, cursed to spend his life 
watching friends & loved ones grow old & shriveled 
around him, in a melancholy episode of The Twilight 
Zone. 

mortal immortals 

In 1955 Columbia Pictures released THE CREA- 
TURE WITH THE ATOM BRAIN. Corpses were 
stolen from the morgue. Atom brains were placed in 
their heads with sensing devices to transmit to a televi- 
sion screen the images that they saw. Powered by 
atomic energy, these creatures were almost indestructi- 
ble in one of the first films about half-men half- 
machines. 

THE INDESTRUCTIBLE MAN was Lon Chaney 
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Androids of yesteryear as they appeared in THE CRE* 
ATION OF THE HUMANOIDS (1962). 



The Humanoid (Richard Kiel) as “the Dentoid” (JAWS) 
in THE SPY WHO LOVED ME. 

7B 


Jr., brought back to life after his execution in the elec- 
tric chair by 2 scientists searching for a cure for cancer. 
It proved to be an unfortunate mistake, in fact a fatal 
one, for the experimenters and for the men who sent 
Chaney to his death. 

In both THE CREATURE WITH THE ATOM 
BRAIN & THE INDESTRUCTIBLE MAN. the 
durable, immortal creations became instruments of 
destruction; science used as the tool by criminals to 
seek revenge. 

Imagine Don Megowan’s surprise. After campaign- 
ing against THE CREATION OF THE HUMAN- 
OIDS, beheving them to be evil & detrimental to socie- 
ty, he learns that he too is part machine. The mentanical 
becomes terribly confused & depressed. 

The general rule seems to be that either these death- 
defiers are mindless zombies or pathetic, tragic 
characters. 

eternity's price 

When the director of THE HUMANOID said that 
Nature always extracts a price, he was quite correct. 
But the fact of the matter is, with every new invention, 
whether it defies nature or not, there comes a price tag. 
The telephone is a wonderful, time-saving convenience 
but those who use it not only must give up a certain 
amount of privacy but the charm of distance as well. 
Women now get to vote and have the equal rights they 
deserve but they can no longer hide from responsibility 
behind a powder-puff. Man conquered the air but in do- 
ing so filled the skies with a poisonous brown cloud of 
pollution which may one day be the death of us all. 

THE HUMANOID is set in the future, slightly after 
LOGAN’S RUN and way before H.G. WELLS decided 
to stop his time machine. It is 3000 AD. the stellar 
system has, believe it or not, been at peace for centuries. 
No longer does man pit brother against brother. War & 
famine are things of the past. The world is, at long last, 
a civilized place under the rule of Big Brother and a 
council of statesment. This is not the Big Brother that 
George Orwell warned us against in his novel “1984”, 
this Big Brother is a wise & just ruler. And for some (we 
assume) wise & just reason, Earth is no longer called 
Earth. It is now Metropolis. But you won’t find a 
robotrtx in this world. You won’t see Superman either. 
Just Big Brother & his council of wise & just statesmen. 

All of this mutual harmony is a good thing but it sure 
doesn’t make for a very interesting story. What fun 
would Boris Karloff have been if all his experiments in- 
to the unknown had been successful? What sort of 
drama would you have had if they had found an early 
cure for THE INCREDIBLE^SHRINKING MAN? 
Where would Luke Skywalker have been if he had no 
Darth Vader to chase arotmd the galaxy? So, in order to 
get this story up on its feet, we must toss the proverbial 
monkey wrench into aU this tranquihty. 

noxious noxon 

Far out in space, billions of light-years away in some 
distant galaxy, is our wrench, this time taking the 
form of a nasty little planet called Noxon, which has a 
sinister ring of f amili arity. Noxon is chockful of bad 
apples. The lineup reads like an intergalactic rogues 
gallery. 

First we have a spiteful little devil called the Brother 
of the Night. And Big Brother’s sidekick . . . Wait. If I 
call him that you'll get him confused with Big Brother 
back on Metropolis. And Big Night sounds too much 
like what everyone’s hopingfor on a Saturday. I’ll just 
stick to Brother of the Night. His sidekick is a cunning 



THE MYSTERIANS too figure in this feature. 


29 



These creatures can be controlled. That's right. And 
Kraspin knows how to do it. All that he has to do is 
plant tiny control capsules into these creatures’ 
bodies. Sort of the same way THE INVADERS 
FROM MARS ran their show or that Venusian mush- 
room that sent out bats with control devices. But IT! 
never CONQUERED THE WORLD. 

There is only one hitch in Kraspin’s plan to conquer 
Metropolis! The Element Kappa is only found on 
Metropolis. It is kept under heavy guard. The material 
would not be easy to obtain. 

A man's gotta do what a man's gotta do. You don't 
get revenge or conquer worlds by letting every little 
stumbling block get you down. Look what happened to 
David Hedison just because he was bothered by that 
fly-head on his shoulders. Or Walter Pidgeon when he 
started to let his conscious bother him. (Or rather his 
sub-conscious.) Kraspin sends out a Nurek Thsk Force 
to steal the Element Kappa. 

I know. You're wondering what a Nurek Ihsk Force 
is. I apologize. I forgot to mention that Brother of the 
Night and Kraspin had joined forces with this group of 
good-for-nothings called the Nureks. So the whole lot 
of them are in cahoots on this revenge caper. 

to capture kappa 

Just before the Nureks take off, Kraspin issues an 
order. He wants them to kill a woman named Barbara, 
the lady scientist who was largely responsible for his 
exile to Noxon. It was she who denounced his in- 
vestigations into Element Kappa. Small wonder that 
she did. Kraspin wants Barbara to pay for her med- 
dling. And with the ultimate price. Her life. 

The Nureks go sailing away into space, toward 
Metropolis, to secure a load of Element Kappa (which 
is starting to sound a little bit like a rock group, don't 
you think?) and do away with Barbara, whoever she is. 

Enter the deus ex machina in the form of a young 
Tibetan boy who has arrived in Metropolis under very 
mysterious circumstances. He goes to Barbara and 
warns her that her life is in danger. Barbara does not, 
at first, believe the boy or understand how he knows 
that her life may be up for grabs. The boy explains that 
he possesses some sort of mystic power. Being the 
trusting soul that she is, Barbara takes it on the lam 
before the hateful Nureks arrive. The brutal warriors 
are somewhat disappointed to learn that they have 
been robbed of their chance to have a little murderous 
sport but the day isn’t a total loss: they do nab the Ele- 
ment Kappa. In addition, they capture a luckless 
space pilot. 

ultra-violet doom 

Kraspin gets one look at the pilot, who is a veritable 
giant (Richard Kiel), and decides he will be the world’s 
first humanoid. A dubious honor, to say the least, but 
then the pilot really doesn’t have much to say in the 
matter. 

In true theatrical form, Kraspin makes use of some 
fancy scientific type machinery. 

Start the motors! 

Hear the hum of the atomic reactors! 

Marvel at the visual blinking of a thousand & one 
lights! 

Gasp in awe as the pilot succumbs to the power of 
the ultra-violet ray. 

Once the pilot is in dreamland, Kraspin performs the 
operation that will turn the pilot into a humanoid. The 
control capsule is implanted. Golob is now a tool by 
which Kraspin will wreak his revenge. 


Why lie? We haven t seen the picture yet so we don t 
know who (or what) these weird bandaged figures are. 
We’re as anxious as you to find out! 


chap by the name of Kraspin. As you would expect, 
Kraspin is every bit as evil as Brother of the Night. 
Both- of these jokers are angry at everybody on 
Metropolis. Why? Because they have been exiled to 
this distant planet — given the bum’s rush, so to speak. 
And they don't like it. So together the two of them 
have concocted a plan of revenge, an attack on 
Metropolis. 

Normally one might not worry about such far- 
fetched plans. Ming the Merciless kept threatening 
the Earth but Flash Gordon always thwarted his 
plans. THE INVISIBLE INVADERS. THE BRAIN 
EATERS. THE MYSTERIANS, ALIEN-all proved 
to be nothing more than minor annoyances. But this 
time things might be different. For Kraspin. even tho 
he's mad as a hatter, is a genius and may just possess 
the technical knowledge to pull off such a stunt. After 
all. for the past few hundred years he has been able to 
keep his girlfriend. Lady Agatha, young & beautiful 
by some crazy formula he dreamed up. All she has to 
do is drink the stuff once a day. But this miracle isn’t 
enough for her. Like most people who start taking 
things for granted. Lady Agatha has grown weary of 
having to perpetually depend upon the formula for her 
survival. She's willing to do anything to make it a one- 
shot deal even if it costs somebody else’s life (and you 
know it w'ill). 

Kraspin tells her he’s working on it but he has a few 
other things on his mind. The depraved scoundrel has 
discovered some terrifying powers in an atomic prod- 
uct called Element Kappa. 

What sort of terrifying pow'^ers? you might w'onder. 


to conquer metropolis 

Under the influence of Element Kappa, men turn in- 
to monsters! Monsters with no will of their own! 
Mindless, gigantic killing machines that can be stop- 
ped by no known weapon! Horrors spawned from the 
mind of the madman! 

And that ain’t all. 
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Tense Moment for Hero in THE HUMANOID. 


After testing Golob out a little, Kraspin struts his 
new creation before the appreciative eyes of Lady 
Agatha & Brother of the Night. 

Things don’t look good for the people of Metropolis. 

Altho Lady Agatha was impressed by Kraspin’s 
success with Golob, she is still more concerned about 
something permanent being done about her aging. 
Kraspin assures her that he’s working on it. No rest for 
the wicked. 

With nothing to stop them from carrying out their 
evil plan, the attack on Metropolis gets underway. In 
less time than it takes to say“Klaatu,Barata,Nikto’ ’the 
Nureks and the humanoid attack one of the major 
cities. It’s quite a show of force: laser action, explo- 
sions and plenty of fire & fury. There’s no shortage of 
panic either. Ever)rthing as it should be. 

During this smorgasbord of death & destruction one 
of the Nureks spots Barbara dodging her way in & out 
of falling objects. It doesn’t take long to grab her and 
carry her into one of their spaceships. Off they go. 
Destination: Noxon. 

of life & death 

As one might suspect, Barbara is not at all happy 



"Hands up!"--and they don’t mean Han Solo. 
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Mad Genius Krispin, 
Immortal Lady Ag> 
aiha & one of their 
minions. 


about seeing her old “friend” Kraspin again. And 
while Kraspin is dehghted with her company, his plans 
for their reunion might sHghtly stretch the boimdaries 
of what one would term good fellowship. 

Lady Agatha is finally to get her wish: an 
everlasting dose of eternal life. And it’s high time 
when you consider that she’s been kicking around for 
ail those years, drinking Kraspin’s crazy potion every 
day, which you have to figure doesn’t taste any too 
good. Barbara will change all that. 

Kraspin intends to extract from Barbara’s body & 
mind the elements to give Lady Agatha what she 
wants. 

Is there no one left to rescue poor Barbara? 

Must she become part of a youth drug? 

Can't those tranquil people on Metropolis get the 
lead out and lend a hand? 

You betcha! 

It is again the mysterious Tibetan boy, who seems to 
float in & out of this picture like Sabu on the 
magicarpet in THE THIEF OF BAGDAD, who 
comes to the rescue. Using his advanced mental 
powers (Exce^in headache 305) he is able to somehow 
communicate with Golob’s mind. That is to say, his old 
mind. Forget it. Suffice to say that Golob becomes his 
former self, the heroic pilot of his pre-humanoid days. 
Golob tells the Tibetan boy about Barbara. In fact, he 
spills the beans about everything. 

Time is running out. 

But to give away any more of the story would be un- 
fair to the filmakers. It should be enough to say that 
there’s a slam-bang finale, consisting of an attack on 
Noxon (as well there should be) and it promises to be a 
really stupendous battle. 


I won’t reveal what happens to Kraspin or Brother 
of the Night. Just let me say that, regarding Lady 
Agatha, do you remember what happened to Margo 
when she decided to leave Shangri-La? Maybe you 
recall the fate of Anton Diffring at the end of THE 
MAN WHO COULD CHEAT DEATH. If not, 
perhaps you’re familiar with THE LEECH WOMAN 
and Coleen Gray's rather abrupt & fateful bout with 
old age. Well, I won’t say more about it. 

super fx 

The special effects for THE HUMANOID have been 
handled by many of the same technicians who worked 
on Warner Bros, blockbuster SUPERMAN, THE 
MOVIE. Here are just a few of the marvels promised 
by the producers: 

—Spaceships as big as small towns 
—A computerized mechanical dog (it plays an im- 
portant part in the final battle scenes) 
—Laser^beam battles 
— Star Wars-type dog-fights 
—Giant, atom-powered arsenals 
— Atomic explosions 

— Electncal sparks as big as Niagara Falls 
This is aU starting to sound just a little familiar. 
What was the name of that George Lewis space film 
that was out a few summers ago? Of course, I just 
mentioned it: STAR WARS. But wait a second. 'That 
wasn’t directed by George Lewis. That isn’t right. It 
was — yes— George Lucas. George Lewis is the direc- 
tor of tHs new movie, THE HUMANOID. 

Lewis. Lucas. No wonder I got confused. 

As for the effects, we are told that the fx team ap- 
proached their monumental task with gusto. Months 
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The airborne batlike alien from IT CONQUERED THE 
WORLD gets in the act (in the article). 




THE INVISIBLE IN- 
V ADERS ' - mentioned 
in the article. 


The Fiendish Alien from THE PHANTOM PLANET. 
You’ll be amazed to learn who was inside the suit of the 
extraterrestrial! 



See reference to THE INCREDIBLE SHRINKING MAN 
in this feature. 


of hard work went into the pre-planning, followed by 
months of construction work, weeks of shooting and 
as many months of headaches. 

A building twice as big & twice as high as any New 
York skyscraper had to be set for destruction! 

The battle-to-the-death in a fortress 4 times bigger 
than the Yankee Stadium was no small task either. 

Add some colossal eruptions of electrical sparks & 
nuclear discharges plus the mayhem caused by a galac- 
tic missile designed to self-destruct and you get some 
idea of the kinds of problems these workers were up 
against. 

“They were supremely professional,” said director 
George Lewis. “They gave us everything we wanted— 
and then some. The cost of our effects was, in every 
sense of the word, astronomical. But who would argue 
about it when we have a visual tour-de-force?” 

even kiel 

Of course, no special effects were needed to 
transform Richard Kiel into the giant humanoid, 
Golob. The American star is over 7’ tall and weighs 
somewhere in the neighborhood of 360 pounds. But for 
all his formidable bulk, actually Kiel is a very gentle 
man, according to the people who have worked with 
him. He loves chilren. In fact, he was a teacher before 
he took up acting. He is said to have a delightful sense 
of humor, which isn’t too surprising. Standing in his 
17 " shoes, you’d more or less have to have a sense of 
humor. 

He is happily married and has 2 kids. 

His first role in films was the love-sick caveman in 
the low-budget flick EEGAH!. The producer-director 


tells how the picture came about. “At the time that I 
first met Dick he was looking for a place to stay, so he 
came over. I got one look at this man— he filled a whole 
doorway. So right away I had the idea to use him in a 
picture.’ ' 

I guess the temptation is just too great for certain 
producers. When they figure they can get a monster 
without paying for makeup they just can’t resist. 

There was once an actor named Rondo Hatton who 
had a face that was horribly misshapen by a glandular 
condition he suffered from called acromegaly. (Yes, 
that's right, to those of you who remember, it’s the 
same disease that supposedly turned Leo G. Ca.rrol in- 
to a monster in Universal's TARANTULA. It was also 
used by J. Carrol Naish in an unpleasant 1944 pro- 
gramer titled THE MONSTER MAKER. But un- 
like either of these films, the disease does not make 
your face look like melted candle wax). Because Hat- 
ton looked unusually ugly, he was rather tastelessly 
cast as a sort of monster-killer in films like PEARL OF 
DEATH. JUNGLE CAPTIVE, HOUSE OF HOR- 
RORS, SPIDER WOMAN STRIKES BACK & THE 
BRUTE MAN. 

Buddy Baer's career in films is similar to both Ron- 
do Hatton and Richard Kiel. Like Rondo, he was used 
by cheap-jack producers who wanted a monster 
without paying for one. But like Kiel, it was for his size 
that he was sought. He was the giant in the Abbott & 
Costello film JACK & THE BEANSTALK and the 
Astor (ordis-Astor) picture, GIANT FROM THE UN- 
KNOWN. 

But what else do you do with an actor who towers 
above everyone else in the cast? If nothing else, it 
would be difficult to keep him within camera range in 
anything other than a single closeup or far shot. You 
certainly wouldn't want to use him in any kind of a plot 
where he had to look inconspicuous. Standup love 
scenes are out unless the girl is on stilts. About the on- 
ly hope such an actor would have would be sports- 
oriented pictures. Or monster movies. 

lowering terror 

Producer Fred Beghardt hired Richard Kiel to play 
the alien in his 1962 film THE PHANTOM PLANET 
which, incidentally, contains one of the all-time classic 
moments in sci-fi beepix. Francis X. Bushman, the 
ruler of THE PHANTOM PLANET, has just succeed- 
ed in destroying an entire enemy space fleet when Col- 
een Gray rushes to his side. 

Gray: It was a magnificent victory. 

Bushman: But I'm deeply plagued with regret 
when I’m forced to destroy. 

Fredericks: If it wasn’t them, it would have been 
you. 

Bushman: Perhaps you are right. You are wise. 
Chapman. One day you will lead our 
people. 

A few years later Dick was cast as an android. Now 
an android is different than a humanoid but please 
don’t ask for particulars. THE HUMAN DUPLICAT- 
ORS also starred George Nader & Hugh Beaumont. It 
also had the lovely Dolores Faith, who had graced 
THE PHANTOM PLANET. 

Dick was also the alien on an episode of Rod 
Serling’s The TivilightZone. The title of that show was 
“To Serve Man," which turned out to be the name of an 
alien cook book ! 

More recently, Kiel has enjoyed great success play- 
ing the steel-toothed menace “Jaws” in both THE 
SPY WHO LOVED ME and MOONRAKER. the 



Just one look was all it took for us to realize you better not let this Humanoid get annoyed at YOU. 


James Bond thrillers. 

barbara's secret 

Barbara Bach plays the role of Lady Agatha in THE 
HUMANOID. It’s her third film appearance with 
Kiel. The firstime they appeared together was in THE 
SPY WHO LOVED ME. She thought working on that 
film was a great experience. “Tho James Bond is the 
absolute opposite of what I find attractive in a man. 
He’s a male chauvinist pig, irredeemably selfish, ap- 
pallingly arrogant. He uses women ruthlessly and 
cares for nobody but himself.” (Other than that, she 
likes him just fine.) 

The second encounter with Kiel was in the World 
War II drama FORCE 10 FROM NAVARONE. 

In THE HUMANOID, “It’s the most different role 
I’ve played,” says Barbara, who hadn’t planned to be 
an actress but felt she ought to do something. 
“They’ve asked me to keep the plot a secret— and I’m 


not going to spoil the picture for anyone. But the good 
guys are all very good and the bad guys are very, very 
bad and it’s set about a thousand years from now. I 
believe it could happen one day. But I hope not. I’m not 
saying any more than that. You’ll just have to see it to 
appreciate it.” 

things looking black 

The director, George Lewis, adds something about 
the good guys & the bad guys. “It helps if they are 
easily visually identifiable. So in THE HUMANOID 
the villains are clad in black, the heroes in white. The 
colors could have been switched and there is no 
significance in which is which. But at least everyone 
knows who is on what side. And that’s a great advan- 
tage when most of the characters are wearing the 31st 
century equivalent of astronauts’ suits.” 

Reflecting more on her role in THE HUMANOID, 
Barbara Bach thought about what it would really be 
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Luckless space pilot Golob (RICHARD KIEL), turned into THE HUMANOID by Element Kappa. 


like to be a ruthless character like Lady Agatha, 200 
years old and constantly dependent on drugs to keep 
youthful. The actress grimaced. ‘ ‘A horrid thought but 
not nearly as bad as what the scientist does to Richard 
Kiel. He gets exposed to a dose of rare radiation that 
turns him into The Humanoid of the film— a sort of 
zombie without a mind of his own, with superhuman 
strength and the power to withstand every weapon 
known to men of the time. We both enjoyed making 
THE HUMANOID.” 

When asked about her co-star, Miss Bach smiled. 
“Richard is really a very gently man, not a bit like the 
parts he often plays. My children adored him when 
they met him on the set.” 

battle fatigue 

Also in the cast is beautiful Corinne Clery as the 
character Barbara. She did not find it an easy film to 
make. “It’s rather difficult competing with intergalac- 
tic space battles,” said Corinne “not to mention that 
one scene between Dick & I.” The scene to which Miss 
Clery refers in one in which Kiel, under the control of 
Kraspin, tries to kill her. A number of things went 
wrong and it became necessary to shoot several takes. 
By the time the director got a scene he could Hve with, 
Miss Clery was a mass of bruises & lacerations. But, as 
any good actor or actress would have told her, it was all 
good training. 

Leonard Mann portrays the officer of the Metropolis 
security force who helps destroy the headquarters of 
all the baddies. It was a part he was delighted to get. 

“After all,” said Mann, “what actor wouldn’t 
welcome the chance of portraying the valiant young 


savior of humanity— the guy who takes on everything 
the forces of evil can throw at him . . . and wins! ” 

There. He’s gone and spoiled everything by telling 
you the good guys win. And after I went to such pains 
not to reveal the outcome! 

graspin' braspin 

Arthur Kennedy plays the overwheimingly- 
ambitious, dastardly-evil scientist Kraspin, whose 
dreams of personal revenge, allied with his supreme 
technical skill, make him a deadly threat to all humani- 
ty’s existence in the universe. 

Kennedy’s first sci- flick was the Academy Award- 
winning FANTASTIC VOYAGE, another story that 
was loaded with visual razzle dazzle. That was the 
movie where Kennedy, along with Stephen Boyd, Rac- 
quel Welch, Donald Pleasence & William Redfield, 
were all reduced to microscopic size and injected into a 
human bloodstream. He also appeared in the super- 
natural thriller about demons in Brooklyn Heights, 
THE SENTINEL. 

successful scientifilm formula 

THE HUMANOID was made in Italy, and the pro- 
ducers feel it may well be a worthy successor to STAR 
WARS. The makers feel that in order for a sci-fi film to 
be successful, it must stimulate the imagination of the * 
audience. It must also have a credible plot even tho the 
action may take place in a dimension quite different 
from the world the audience watching the filrn may be 
used to. And most important of aU, as it did in STAR 
WARS, good triumphs over evil. (And that is also 
quite different from the world the audience is used to.) 
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MYSTillY PHOTO No.122 

Don't ask- t'was THE MASK! Among those who correctly 
identified recent Mystery Photos were MARK GOSS, DOUG 
NiCHOLS, LEAMOND A. AllEN. BARBARA KAWASAKI. J. 
GENTiLE, PETER COLLINS (ENGLAND). MARK KORENHOF 
(NEW ZEALAND), CAMERON McDERMAID (CANADA) TRAVIS 
KLUCK, JOE LOZOWSKY, FRANK SIPOS, TRACi EMAUS. 
JOHN ANDREWS. PETER W. MANY jR.. TED PiWOWAA, STEVE 
GOODRICH. VICTOR iVES. HARVEY WENDERSKI, KATHY TEN- 
GA. WILLY THOMPSON, MOUSEY" GOETZ, HILDA COPPLE- 
STONE. DAVID SCOTT HUTCHINSON, ERIKA HONEYCUTT, 
MARC DANIELS, RAMONA CAHILL. PUNKIN" MAGAZINER 
& GORDON GNOML 
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Prolog Perilous 

S TING of smoke. 

FKcker of fire. 

Odor of incense. 

Peter Manning blinks his eyes, tr 3 dng to fight off the 
haze that surrovmds him. A roar of thunder tears thru 
the strange, green-lit room, jerking his attention to a 
throne where sits a woman of statuesque beauty (BAR- 
BARA STEEIJE). Her face is painted an exotic green. 
She bears a large homed headpiece adorned with exotic 
feathers. 

She approaches him, her mby lips parting. “I am 
Lavinia. '^Her voire carries a maddening reverberation. 
“Do you know me?” 

“I do,” Peter ai^wers. 

“Are you ready to sign?” 

“I am.” 

Lavinia is handed a book & quill. “Sign!” she com- 
mands. 

He takes the quill somewhat reluctantly, his hand 
driven by a stronger, invisible one toward the book. He 
scrawls on the page. 

“Enter our world of darkness.” Lavinia smiles evily 
as she hands him a ceremonial blade and backs away to 
reveal a frightened young girl on an altar. “You know 
what you have to do.” 

liie yn img girl’s face is a mask of fright as Peter 


moves toward her. And plunges the knife deep into her 
chest! 

Chapt. 1 

Manning Is Missing 

Robert Manning’s antique shop sits on a back street. 
Inside, his secretary unpacks a crate from his brother 
Peter. She ^ds a sm^ silver knife. Robert (Mark 
Eden) e^lains tiiat the knife has a spring blade and is 
called a mse bodkin. 

“It was used in witch hunts. If a witch hunter could 
stick this into a woman without drawing blood, she was 
branded as a witch.” 

Another look into the crate discloses a silver candle- 
stick dated 1650 and a letter reading: 

Dear Bob, 

The good stuff is becoming harder than ever to find. 
See what you can get for the two pieces. I haven’t 
been feeling all that well and intend to cut this trip 
short. Will be back on Tuesday. Peter 

One odd thing catches Robert’s attention. The letter 
is dated the 9th; it’s now the 19th. He has his secretary 
c^ ll the residence on the letterhead and asks to speak to 
J.D. Morley (CHRISTOPHER LEE). Mr. Morley 
claims no one named Peter Manning has stayed there. 
Robert decides to visit Crachstead Lodge iwrsonally. 

On Ms way, !^bert learns the locals of Grey Marsh 


are celebrating Witch's Night. Upon reaching Crach- 
stead Lodge, he finds the place swelling with the sounds 
of a party. 

Robert enters the melee of bodies & voices. A woman 
approaches Mm, smiles and tries to shout above the 
noise. The racket rises and the girl, Eve, takes him into 
the next room where the sounds are subdued. 

Eve introduces herself as Mr. Morley’s niece and teUs 
Robert where her uncle can be found. He follows Eve’s 
Sections and sticks Ms head into the doorway. Morley 
invites Mm in. 

Robert shows Mm the letter written on Morley’s note- 
paper, done in Peter’s handwriting. Morley can’t ex- 
plain. Discouraged, Robert decides to stay a few days 
and search the village. Morley insists he" stay at the 
lodge. A slightly hunched over, timid-looking man (MI- 
CHAEL GOUGH) enters the room. “Elder,” Morley 
takes on a commanding tone, “this gentleman will be 
staying. 

Eve shows Robert to Ms room, where he asks her if 
she has ever heard of Peter Manning. When she says 
she hasn’t, he explains the whole story of Ms brother’s 
disappearance. Unknown to either of them. Elder 
stands in the shadows, listening. 

Later, alone, Robert unpacks. Elder enters and sets a 
candlestick on the dresser rather noisely, as tho to draw 
Robert’s attention. 

“What's that for?” Robert asks. Elder’s expression is 
pained when Robert doesn’t understand. “You mean 
the electricity goes out sometimes?” Robert tries. Dis- 
appointment crosses Elder's face; he leaves. 

suddenly Robert’s eyes jump back to the candlestick. 
He dashes to the table, snatches Peter’s candlestick 
and almost greedily compares it with the one Elder has 
brought. They match! Peter was at Crachstead Lodge! 

Later. Morley’s study. Robert & Eve sit across from 
Morley, Robert watching Mm closely as he speaks. 
“TMs is a very special mght for us in tMs part of the 
world.” 

Eve sits foreward. “Only we have Lavima.” 


BORIS KARLOFF in his late 70s nears the end of his 
life & his career in this British-made horror film. 


I 


here’s blood in yoor eye 

OIF THIE 
ERlIHSnn CULT 


filmbook by dean- h. wild 
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“Yes," Morley smirks, “the Black Witch of Grey 
Marsh." 

Eve turns toward Robert. “Her full name was 
Lavinia Morley. She was my great aunt— 7, 8, 9 times 
removed.” > 

‘ ‘Does that make you a witch as well? ’ ' Robert smiles. 

An ominous voice emanates from the doorway. “It's 
not wise to joke about such matters. The De\ii is not ex- 
actly noted for his sense of humor.” An elderly man 
(BORIS KARLOFF) speaks from his wheelchair. Be- 
hind him stands a tall, pallid man in dark glasses. Pro- 
fessor Marshe, the invalided man, points to the fire- 
place. “Over by my favorite comer, Basil." 

After introductions, Robert explains his brother's 
disappearance. Marshe scowls. “Ifrobably came down 
to m^e a mockery of our ceremony. 

“No, I don't think so,” Robert doubts, “aitho from 
what I’ve heard, it does sound a bit absurd.” 

Marshe shifts weakly in his chair. “In spite of it 
sounding a bit absurd, Lavinia's influence has spanned 
the centuries. When they mocked her as a witch she 
cursed them & their descendants, root & branch." 

The room falls silent. 

“ Well, ” Eve shifts nervously, “do you still want to go 
to the burning?” 

Robert laughs somewhat uncomfortably. “Yes, why 
not?' 

Chapt. 2 
Witchcraft Lives 

The burning begins. The effigy, bearing a huge 
horned headpiece adorned with exotic feathers, is soon 
engulfed in names. 

Crachstead Lodge seems empty. The rooms are dark 
& st^. All, that is, except for the library. There, Elder 
stares into the persuader. 

From even the closest examination, the persuader is a 
table lamp and nothing more. A touch of the correct 
switch, however, sends the shade twirHng. throw'ing a 
multitude of colors across the room. 

The frantically reverberating voice of Lavinia comes 
to Elder as he stares deep into the persuader, passing 
his hand over the candlesticks from Robert’s room. 

“You did weD to bring me these.” 

“There's more,” Elder sighs. “The bodkin." 

“You must fetch it. Elder." 

It's late when Robert & Eve return to Crachstead 
Lodge. Upon reaching his room. Robert meets Elder in 
the door. The small man has a look of great urgency in 
his eyes. “Yes?" Robert frowns. 

“G-get out!" Elder babbles. “Go while you can!" He 
pulls away from Robert. “The graveyard," is the last 
thing he says before disappearing in the shadows. 

Chapt. 3 
Deathly Dream 

Robert's search of the cemetery is stopped by a meet- 
ing with Morley & Marshe. “Aren’t you afraid of 
ghosts?" Morley asks tauntingly. 

Robert replies flatly, “I believe the dead stay dead." 

Marshe grunts, “You may find that when the time 
comes, your skepticism is rather a fragile shield.” 

They return to the lodge. Robert turns in, sleeping 
soundly for a few hours, but then a dream begins to 
form. Kaleidoscopic patterns undulate before his eyes. 
Peter’s voice echoes Robert’s name. Suddenly the pat- 
terns dissolve and Robert finds himself in a strange, 
green-lit courtroom. The jury box contains a goat, a liv- 
ing skeleton & a man in black leather. 

A loud roar of thunder announces the approach of 
Lavinia. She commands Robert to sign a book held in 
front of him. He refuses. His dream seems eternal, go- 


ing on & on. He wakes up screaming. 

The next morning Robert tells his dream to Morley & 
Eve. Neither finds it very extraordinary, blaming it on 
the previous night’s celebration. 

Morley excuses himself and Eve leaves for work 
—typing a book on witchcraft for Prof. Marshe. Robert 
decides to go dowm to the village. 

* ♦ * 

Evening. After a fruitless day in the \'illage and an 
unproductive call to his secretary, Robert returns to the 
lodge. 

“What does he look like?” Eve asks about Peter. 

“Well, he’s about as tall as me," Robert describes. 
“He’s got fair hair, blue eyes.” 

“That’s funny,” Eve frowns. “We had a man staying 
here a couple of weeks ago. He was taU & fair. But his 
naime wasn’t Peter Manning, it was . . . Vosper.” 

The name lashes Robert like a whip. “Dennis 
Vosper?" 

“■Yes.” 

“That’s the name Peter uses when he doesn't want 
pe^le to know he’s a dealer.” 

'Iliey decide to pursue the mystery further in the 
morning. \^'hen Robert reaches fos room, he notices a 
shadow' moving thru the crack under the door. He en- 
ters cautiously. Elder attempts to escape. Robert seizes 
the hunched figure and snatches the false bodkin from 
Elder’s hand. The man cringes, holding his hands out 
chil^shly. “Th-the b-bodkin.” 

“Not until you tell me what I want to know. My 
brother stayed here. Dennis Vosper!” Robert shouts. 
“He stayed here!” 

Elder nods. 

“W'here is he now?" 

Elder chokes on the word: “Dead." 

Robert goes to Morley with this but Morley brings up 
the fact that Elder is not exactly fully rational. He sug- 
gests Robert go to bed. 

Robert’s sleep is restless again. The hallucinatory im- 
ages return. The same room as before forms around 
hun. Thunder again preceeds Lavinia's appearance. He 
tries to resist. The Black Witch pushes her book for- 
ward. “You will sign." 

He turns away. A twinge of pain attacks his arm. His 
mind clouds over and he finds himself walking by a lake 
near the lodge. 

“Stop,” a commanding voice cries. A policeman ap- 
proaches him. 

Robert lifts his hand to wipe cold sweat from his fore- 
head. The constable reels. “Here, you’re bleeding." 

Robert looks down to see his arm reddening from a 
stab wound. The constable helps him back to the lodge, 
where he goes to Eve for nursing. It’s late and Robert 
doesn’t sleep in his room that night. Nor does he sleep 
alone. 

Chapt. 4 
Blood Pact 

When he reaches his bedroom early the next morning, 
Robert sees dark stains on the floor. Blood\ The trail 
leads from the door to the wall. He carefully probes the 
decorative walls and click\ the panel trips and swings 
open. Cautiously he mounts a small winding stairway 
and be^s to climb. 

The room he finds is rather large & dark. Dust & 
cobwebs are everywhere yet there is something familiar 
about it. His dreaml It’s the same room! 

He goes back downstairs, still uncertain who is to be 
trusted. Even Eva isn’t above suspicion. He goes to 
Prof. Marshe’s home. 

Recalling his dream, Robert asks the professor if, in 
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Christopher of Crachstead Lodge. 
That’s one of the lodgers, horning in 
behind him. 


#*• 


witchcraft, there is any significance to signing a book. 
Marshe explains that once one's name is signed, there is 
no escape from the realm of witches. 

Robert mentions his dreams to the professor. Then 
Marshe brings out the fact that Robert is the linear des- 
cendant of one of Lavinia's principal accusers, as if he, 
being the last of the M annin g line, had a predestined 
fate. 

When Eve arrives at the lodge, Robert meets her at 
the door. He can’t help feeling a bit guiity about his sus- 
picion of her but he has to know. He takes her upstairs 
to his room and flips the secret panel. Her genuine sur- 
prise sets Robert's mind at ease. 'They go the small, 
winding stairway within. 

“I saw all this in my dream,” Robert says as they 
reach the room. 

“Nobody's been up here for years,” Eve frowns. 
“Look at the dust.” 

“Yes,” Robert is forced to a^ee, “and all these cob- 
webs.” He swats at a tangle of shiny strands. “Eve!” 
His sudden urgency draws her attention. “These 
cobwebs are fake. They're made of a rubber solution. I 
didn’t dream this place, I was brought here. They 
wanted me to sign a book” 

As he recounts his dream Eve pokes aroimd in the 
back. She turns. “Is this the book?” 

“That's it! ” He opens it to the last written page. 

“Peter Manning! Eve exclaims as she reads the last 
signature. 



Cast members cast a wary eye toward something 
menacing high above them. 
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Chapt. 5 

The Coffin’s Secret 

They decide that Eve will take the many other names 
on the page to the Vicar to see if he can help identify 
them. Aft^ she leaves, Robert continues searching the 
room. 

Behind a thick curtain, Robert finds costumes resem- 
bling the various creatures in his dreams. Then he goes 
to a seemin^y dead forge. He tugs at the bellows. A 
sliding sound catches his ear and a hidden door draws 
open. 

The room is small, tomb-like. A large black coffin sits 
at the far wall, 2 candles burning on the lid. Robert ap- 
proaches the black box and opens it. The weak light 
falls on the features of the dead man in the coffin— the 
features of Elder! He looks away. Metal glints on the 
floor. He reaches down. It’s Peter’s identification brace- 
let. 

Even when Eve tells the Vicar aU about the room in 
the loft and that the information she seeks is for Prof. 
Marshe, he proves to be of little help. 

Robert rushes into the police station. “You’ve got to 
come up to the lodge right away. I’ve found Elder’s 
body in the loft.’’ 

The constable agrees to be at the lodg^ as soon as tos- 
sible. Then Robert realizes that by now Eve would be 
back at Crachstead Lodge and that she could be in great 
danger. 

Eve notices the light is on in her uncle’s library. As 
she approaches the door, Morley emerges. “I’d like to 
have a chat with you,” he says. 

He follows her into the hbraiy and closes the door. 
Her scream of terror knifes the air, echoing unheard 
thru the empty lodge. 

Robert races thru the night, his only thought, to res- 
cue Eve from Crachstead Lodge. 

Chapt. 6 
The SMiifice 

Eve sits, seemingly in a trance, on the sofa, her gaze 
transfix^ by the persuader. Morley stares down at her. 
“You have betrayed us. Your life shall be forfeit.” 

Marshe answers the phone. It’s the Vicar, saying he 


hopes the information he gave Eve was helpful. Marshe 
tells him that he didn’t send Eve and the Vicar relays all 
that Eve had told him about the Witch’s Room. 

In the loft Morley has Eve strapped to the altar and is 
dousing gasoline all around the room. Robert arrives at 
the lodge and bursts inside, calling “Eve!” He finds the 
library door ajar and rushes inside. There the persuade 
still spins. He doesn’t see Morley in the shadows, a thin 
cord entwined in his twitching hands. A rope suddenly 
snakes around Robert’s throat. 

When Robert awakens he finds himself strapped to a 
heavy oaken chair in the Witch’s Room. Eve lies on the 
altar, Morley standing over her menacingly. “A Mann- 
ing & a Morley, a fitting tribute. Lavinia, this child has 
betrayed the trust I’ve placed in her. Therefore I offer 
you her blood.” 

He ra^es his hand, a gleaming knife clenched in his 
twitching fist. The shot of a gun tears thru the air. The 
sting of hot lead bums Moriey’s wrist. 'The knife tim- 
bles down. Marshe stands in the doorway, his smo k i ng 
gun still poised. Basil stands behind, propping him. 

Morley backs away, the disgust of defeat crossing his 
face. He defiantly pulls a cigarette light from his coat 
and sets the flame to the gas-soaked walls. Fire billows 
and roars to life; Basil mshes to unleash Eve & Robert. 
When they reach the outside, they st^e up at the flam- 
ing lodge. “He was mad,” Marshe sighs, knowing all 
eyes search the flames for Morley. “'Thought he was a 
warlock.” 

The fire department rushes up as Robert realizes all 
evidence of his brother’s existence is lost in the blaze. 
All but the bracelet in his pocket. 

Suddenly a figure appears amidst the flames on the 
roof. It’s Morley. 'The flames flare up around him and he 
disappears behind a wall of fire. They look away. 

It is then that they would have s^n that Marshe was 
wrong. If they would have let their attention linger a 
moment longer, they would have heard a roar of thimder 
above the crackling of the blaze. 'They would see Mor- 
iey’s features distort, melt, take on their true form . . . 
that of a statuesque woman bearing a huge, homed 
head piece adorned with exotic featho's. 

Lavinia’s reverberating laughter fades into the night. 
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BIRTHDAY 

WITCHES 

J UNE is the Month to Remember the Birthdays of the Fiendish Filmdom Favorites below, if you’d like to send a 
Birthday Card to the Doctor who brought Rosemary’s Baby into the world [RALPH BELLAMY] just address it 
Ralph Bellamy c/o Nate L. Daye, 2495 Glendower Ave., Hollywood, CA 90027, and FAMOUS MONSTERS will 
do the rest. No charge; a free service for our fans. 



CAROL OHMART 
June 3 

House on Haunted Hill 


DICK FORAN 
June 8 

The Mummy's Hand 


BASIL RATHBONE 
June 13 

Son of Frankenstein 


DANA WYNTER 
June 8 

Invasion of the Body Snatchers 



GENE BARRY 
June 14 

War of the Worlds 


RALPH BELLAMY 
June 17 
The Wolf Man 


GLENDA FARRELL 
June 30 

Mystery of the Wox Museum 


END 





fakiAJTIC 

TELEVISION 

A pictorial l^tory of 
sdento fictkxt ofiTV. 


FANT^TfC TELEVISION Aptctor- 
lat history of scisnce fiction honor 


and Uintasy on tbs home T.V. semen. 
This 192 page wonder contains Rim 


dmvns on 190 televisicm shows, is li* 
lustfBied with over 350 photos, 


T.V. movies. 8%'x11' siritcovof! 
Order yours todayl #21481^.95 


THE ILLUSTRATED DUNE 
The first book of Frank Her- 
bert’s award winning trilogy, 
lavishly illustrated in full 
color and black and white by 
John Schoenherr. Giant-sized 
6''x9” spectacular paperback 
sci-fi edition. #21346/$7.95 


EMPIRE The first all- 

color visual science fiction 
novel published in America. 
112 pages of star-flung adven- 
ture. Written by Samuel 
Delany. illustrated by Howard 
Chaykin. Giant 9''x12'' paper- 
back format. #21 347/$9.95 


STAR TREK NOVEL 
Novel of Star Tr^, the 
motion picture! A mons- 
trous force is loose in 
the galaxy & the crew 
of the Enterprise leave 
retirement, to fight this 
menace! #21406/82.50 


URSHURAK The epic 
new fantasy created and 
illustrated by the Broth- 
ers Hildebrandt! 16 full 
color paintings, 54 B & 
W illustrations in this 
448 page S^/a" x S'l/a" soft- 
cover! #21405/38.95 


WARS 
ADUENTURE 
PAPERRACK 


HAN SOLO AT STAR S END Inter- 
I galactic intrigue! Han Solo was 
I trampfreighter captain, a smuggler 
I and a swashbuckling law breaker 
I when it suited him! He and his 
I Wookie pal Chewbacca are caught 
I in a deadly web of intrigue by 
I powerful and mthiess beings bent 
I on their destruction. Solo and 
I Chewie would find the answer at 
I Stars End! #21396/S1.95 


SUXm&BM 


RICHARD 

CORBEN 

ILLUSTRATES 

BLOODSTAR 


Cover to cover Corben in juicy 
blacks and whites illustrate Rom 
art Howard's epic novel of the 
end of the world and BEYOND! 
Follow the epic adventures of 
Bleedetar the Elder and the per- 
ils and triumph of the AEsir peo- 
ple as they struggle to repopu- 
latatheworld! ^1407/S8.95 


BARLOWES 

GUIMTO 

EXTRA- 

TERRE&TRtALS 


I Bariowe is the John James I 
I Audubon of extraterres- 1 
I trials. 114 pages of full I 
I color paintings of a gal- 1 
I axy full of aliens as de-| 
I scribed by some of the! 
I best S.F. writers in their | 
I books plus a 30 page sup- 
plement of pencil sketch- 
es in a 10” X 7" soft cover I 
I classic! #21391/87.951 


ILLUSTRATED I NEW NEW MEW 
SCIENCE FICTION 

PAPERBACKS 


STAR TREK NOVEL 
AND URSHURAK 
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To order anv of these items, please see last page of this magazine for 
convenient RUSH ORDER FORM. 







I N 22 YEARS of publication we haven’t yet 
started to scratch the surface of the Rare 
Treats hidden away amongst the 100,000 or 
more amazing stills in our imagi-movie files. 
Here are some fascinating pix it’s unlikely 
you’ve seen before. 
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rises from the river in KING KONG (1933) to tip ever 
the raft of Carl Denham & his crew. 


Frankenstelnian giont being made up for his roie in the Japanese 
WAR OF THE GARGANTUAS. 


Joan Collins & menacing antics In EMPIRE OF THE ANTS. 
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Madge Bellamy, alive & well in Horrorwoed 
(your editor sees her at least once a year), 
is attacked by me of the Living Dead in 
WHITE ZOMBIE (Lugosi classic, 1932). 




Who is badder & balder thon Reggie Holder as the epitome of Incred- 
ible evil In Stephen King's terror telefilm Salem's Lot? 

END 


Dr. Zorka's Monstrous Mechanical Menace from the old Universal se- 
rial THE PHANTOM CREEPS. 





MILLENIUM 
FALCON 

THE MlLLENtUM FALCON Han Soio’s deadly 
freighter-fighter is reproduced in all the in- 
credible detail lavished on It by its creator 
John Dykstra. This enormous 18”x13” model has 
an illuminated detailed control room, movable laser 
turrets with full interior detail, illuminated rocket 
exhausts, hinged entrance hatch and ramp, retractable 
landing gear, movable radar antenna and the seated fig- 
ures of Luxe Skywalker, Han Solo and Chewbacca! Build 
this authentic Star Wars design spaceship. 2“C” batteries not 
included and assembly is requiredi >24238/$14.50 


IMPERIAL 

TROOP 

TRANSPORTER 


MILLENIUM 

FALCON 

OPEN-UP MODEL 

MILLENIUM FALCON SPACESHIP This big, so- 
phisticated, “open up” model of Han Solo% fa- 
mous Millenium Falcon is a gigantic model 
that's a whopping 17”x6”x23”! Pushbutton acti- 
vates the “battle alert” siren when enemy TIE 
fighters are in the area. Cockpit has a flip open 
canopy with seats for Han Solo and Chewbacca. 
The radar dish manually swivels 360°. This enor- 
mous model has retractable landing gear, a fold- 
ing entrance ramp. Rear deck panel lifts to give 
access to the rear cabin where table and chai^ 
are ready for a game of space chess. The cabin 
floor lifts away to reveal a secret compartment to 
hide the action figures from searches by the Im- 
perial Stormtroopers. Fit your action figure into 
the command chair below the laser canon which 
clicks as it follows enemy craft. The Millenium 
Falcon has all the detail of the original ship. Ac- 
tion figures ere sold separately. 2“ AA” batteries 
not included .assembly required!#26194/$37.80 


IMPERIAL TROOP TRANSPORTER The electronic “hover-craft” 
troop transporter of the Imperial Stromtroopers is ready to swoop 
down on unsuspecting Rebel and Alliance bases! This 
transporter carries 11 action figures, has 6 special electronic 
sounds that simulate the real sounds trom Star Wars such as the 
laser, engine and battle noises plus the voices of C-3PO, Storm- 
troopers and R2-D2's beeps! Each sound is activated by its own 
button. The front hatch opens to reveal a detailed control area 
with seats for 2 troopers.The manual laser gun and the rotating 
radar dish work in tandem. 6 side compartments hold captured 
prisoners and a rear compartment impnsons droids. This model 
comes with two prisoner immobilization units that fit on th# 
heads of action figures so they can be brainwashed by the Em- 
pire! This highly detailed kit is molded in high impact grey and 
red plastic! Order Now! Action figures not included. Uses one 
“C” battery, notincluded. Assembly required! 326195/S21.80 


To order any of these items, please see last page of this magazine 
for convenient RUSH ORDER FORM. 


48 




To order any of these it^s, please see last page of this magazine for 
convenient RUSH ORDER FORM. 
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NEW! 


ACTION BATTLE 
COMPUTER 


STAR WARS ELECTRONIC BAT- 
TLE COMMAND An exciting 
new intergalactic electronic 
combat game which allows you 
to simulate the battle actions 
from Star Wars. From the simple 
to the complex, from one to 
three players, this new elec- 
tronic game allows for any level 
of play! Simulate interstellar 
dogfights, simulate all the 
elements of hyperspace action 
such as the landing on Magna, 
being trapped in a black hole 
and having your force units 
drained. Then contend with the 
hidden wrinkles of hyperspace 
that can bounce you into other 
sectors of the universe! For 
hours of combat thrills play 
against your friends or the 
machine itself! Uses 6 AA bat- 
teries or a special adapter not in- 
cluded! #26197/$49.95 


RADIO CONTROLLED 
SAND CRAWLER 


RADIO CONTROLLED JAWAS SAND CRAWLER A genuine workirM replica of the giant tank-like sand crawler 
the mysterious Jawas use to navigate Tatooine’s deserts and seas. This 16” long behemoth on wheels is con- 
trolled by a two channel wireless radio that can operate as far away as 20 feet! The three working tread-llke 
wheels permit the sand crawler to move In almost any direction. The roof hatch opens to reveal a detailed control 
room with enough footpegs for several Jawas. A large side panel opens to become a step ramp into the interior 
of the moving fortress with plenty of room inside for the transporting of any Star Wars action figure. On the 
under carriage of the crawler is a manual elevator for lifting salvaged droids into the interior! Use your sand 
crawler, molded in highly detailed and durable brown plastic, to escape the ravening hordes of Stormtroopers 
after R2-D2’s secret message! Help Luke and Leia and Chewie and Han and all the other Star Wars action figure 
gang escape death! 2 nine volt batteries and 2 “D” batteries not included! #26196^149.95 
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STAfI TREK PUZZLES A 
Big 6V^’x^^t" book ol 
some ol (he most fasci- 
nating and mind boggling 
maaes, logic qtdzm and 
puzzles. Even Vulcans are 
baffled. #21287/$S.35 


STAR TREK ONE 
Adaptation ol 7 tele- 
vision episodes Irom 
airless wastes and un- 
clufted worlds, inehi- 
dhig “Charlie's Law" 
i “Mki.” #2186/51.50 


WORLD OF STAR TREK 
The show the networks 
couMn'i stop! David Ger- 
rold's inside look at the 
Star Trek phenomenon. 
Packed whh photos and 
info! #21064/51 .35 


TREK TO MADWORLO 
Kirk and Speck must bat- 
tle both the Klingons and 
the Romulans to save coi* 
eny Epsilon EMta 4! And 
what about the Organian, 
EnowiI? #21361/51.35 


SPOCK MUST DiE! 
2 Specks come through 
the transporter and one 
ol them must die. Star- 
ship craw finds itself 
In the midsi ol an unde- 
claridwar.<2l123/S1.S0 


STAR TREK: NEW VOY- 
AGES These tales have 
NOT bean seen on TV. 
They are original stories. 
Each drama is introduced 
by a member ol the cast. 
Amust! #21210/51.75 


STAR TREK LIVES! Per- 
sonal notes and anec- 
dotes; what the oru- 
tors are doing now; 
goals S acMevements: 
plans lor Sbr Trek’s 
return. #21190/51.95 


To order any of these items, please see last page of this magazine for 
convenient RUSH ORDER FORM. 


STAR TREK FOTONOVEL 
#1 "City on the Edge of 
Forever" takes Kirk into 
the Depression of 1930 
where he searches for Dr. 
McCoy. 300 lull color 
lotos. #21283/51.95 


STAR TREK FOTONOVEL 
#2 “Where No Man Has 
Gone Before" intoafmce 
ray which turns two of 
the crew into super 
humans. 300 luM color 
lotos. #21284/51.95. 


STAR TREK FOTONOVEL 
#3 "The Trouble with 
Tribbles" is that there is 
suddenly too many ol the 
cuddly creatures to feed. 
A story told in 31X1 ful 
co>orfDtos.#21285/$2.SO 


STAR TREK FOTONOVEL 
#4 “A Taste of Armaged- 
don" leaves a foul resi- 
due in Kirk's mouth when 
his ship is caught in a 
war! A story told in 300 
color iBhiS.#21286/S1.95 


STAR TREK FOTONOVEL 
#5 “Metamorphosis" 
means change but only it 
the godlike creature, 'nm 
Companion, wills it so! A 
story told in 300 liM color 
lotos. #21294/51.95 


STAR TREK FOTONOVEL 
#8 “Alt Our Yesterdays" 
with a star about to ex- 
plode Spock and McCoy 
are flung into a planet's 
ice age! 300 full color 
lotos. #21295/^1.95 


STAR TREK FOTONOVEL 
#7 Shimfe craft Galileo 7 
is trapped in a decaying 
orbit around Taurus II. 
Can Spock make an 9- 
logical decision and save 
their Ryes? #21305/52.25 


LETTERS TO STAR TREK 
Want a pair of Vulcaii 
ears? What does NASA 
th'ink about Star Trek? 
Often funny, sometimes 
touching, lannail. New 
Pholos! #21230/51.95 


STAR TREK LOG ONE 
Den'l miss one of these 
parts: "Reyond the Far- 
thest Star. ' ■■ Yester- 
year." and 'One of Our 
Plants is Missing." Ad- 
venture. #21158/51.50 


STARTREK LOG TWO Sec- 
ond in the latest series. 
Alan Dean Foster brings 
you "The Survivor, " 
'The Lerelei Signal. ' 
and "The Iniinlte 
Vulcan. ' #21179/51.50 


STAR TREK LOG THREE 
8y popular demand, an- 
other trilogy ol tales. 
'Ones Upon a Planet." 
"Mudd's Passion." and 
"The Magicks of Megas- 
Tu. ' Buy #21180/51.50 


MAKING OF STAR TREK 
The bwk on hew to 
create lor TV! FuN of 
acbon-packed pholos and 
advice on how to self a 
script. 414 faci-HHed 
pages. #21069/52.^ 


STAR TREK ELEVEN 
"What are Little Girls 
Made of?" Find out in 
this book. A war fought 
with swords not lasers. 
"Day of Hie Dove." Also 
4 others. #21183/51.25 


STAR TREK TEN Six 
thrili^ked adventures 
induding "A Private Lit- 
tle War." "The 
Empalh." "Omega 
&(sry." & "The Galileo 
Seven. ' #21096/51.75 


STAR TREK NINE Why 
w8l Kirk die il touched by 
the murderous beauty? 
Find out in this series in- 
cluding "The UUiraaie 
Computer." Exciting 
acUoRl #21071/51.75 


STAR TREK EIGHT -The 
Man's Dead, Jim." Mc- 
Coy said it. but about 
whom? "The Enemy 
Wdhin." “Catspaw." & 
"Spock's Brain" among 
others. #2193/51.50 


STAR TREK SEVEN 
Read about the colossal 
being In our "Who 
Mourns lor Adonis?" 
and “The Paradise Syn- 
drome" which ate 2 of 5 
yarns. #2192/51.50 


S'DfR TREK SIX A hiiack- 
tng to another galaxy can- 
not be ovetloeked by you! 
Also read about "The 
Savage Curtain " and 
“Mackef the Gtdeen" & 
more! #2191/51.25 


STAR TREK FIVE A 
mutiny aboard Uie Enter- 
prise is the plot ol one 
Story in this exciting col- 
lection. "Whom Gods 
Destroy ", “WaytoEden" 
phis others. #2190/51.50 


STARTREK FOUR Six 
more dazzling ex^olts 
leainring "All Our 
Yesterdays." "The Dev# 
in Uie Dark." & "A Piece 
ol the Action." Don't 
Miss. #2189/51.50 


STAR TREK THREE 
Spock goes crazy in 
"Amok Time." Atoo a 
preface listing some 
awards and an open 
letter Irom the au- 
thor. Got *2188/51.50 


STAR TRB( BOOKS 












WORLD FAMOUS SPACESHIPS 

MODEL KITS 

SPACESHIPS WITH DISPLAY BASES & DECALS 



1st 

LUIMAR 
LAI\1DI1\1G 

The historic first lunar landing of Atdrin. 
Collins and Armstrong is reproduced at 
1/48th scale to the actual landing! The 
easy to assemble kit includes two as- 
tronauts, the flag, photographic and sci- 
entific equipment plus a display base 
crafted to look like the lunar surface 
with craters, rocks and footprints. A 
collector's must! •24236/$6.50 


THE BATTLE5TAR 
GALACTICA 


The Battlestar Gaiactica, the flag ship of the fleet, 
the last flying fortress of mankind fleeing the 
Cylon tyranny, is reproduced in minute & loving 
1^^^ detail In this gigantic 21 tk” model. This 
easy to assemble kit comes with a dis- 
play base and decals. This Battle- 
star is the computer crafted 
creation of John Dykstra of 
_ Star Wars fame! A super 

addition to any as- 
tronaut’s coliec- 
A tion! #24235/ 


GALACTICA KITS 

CYLOiXI RAIDERS AIXIDCOLOi^JIAL VII 


CYLOIXI RAIDER 

Cylon raider model kH from the hit movie Battlestar Gaiactica! -^r 

This easy to assemble model kit comes with display base, decals, ' 

is 11” long, has ray guns, solar energy panels, access hatches, sta- ^ 

bilizers and working missile launchers for action packed adventures! The 
T.V. series that has the nation agog with the most advanced special effects ^ 
on the airwaves is brought home to you in these dazziingly detailed kits! Now 
you can follow the adventures of Adama, Starbuck and all the rest as they fend 
offtheCylon’sin manta like spaceship. PARENTAL 
SUPERVISION REQUIRED#24210/S4.50 


COLOIXIIAL 

VIPER 


Viper Sting Ship from the Colonial Fleet of the Battlestar Gaiactica. This easy 
to assemble model kit comes with display base, decals, complex stabilizers, a control center, 
' rocket jet ports, working missile launchers and is 11” long! John Dykstra, the special effects wizard of 
^ Star Wars, has struck again with this beautifully detailed death dealing dreadnought! Sleek, fleet, powerful, 
and packed with all the destructive weapons that super science can think of, the Viper Sting ship is the last 
hope of humanity as the Colonials flee the destruction of their home planets and the dreaded CylonsI Create 
your own action packed adventures with these models! PARENTAL SUPERVISION REQUIRED #24209/$4.^ 


To order any of these items, please see last page of this magazine for 
convenient RUSH ORDER FORM. 
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CALENDAR, POSTER AND POP-UP BOOK 

1980 


THE PLANET MONGO Flash Gor- 
don swashbuckles across outer- 
space in Alex RayinorKi’s otigirta) 
full cc^or strip reprinted here in a 
9"x12' hardcover format. R^ive 
the heroic adventures of Amer- 
ica's originai astronaut Contents 
inciude “World in Danger”, “Tri- 
umph of Zarkov”, “Kirtgdom of the 
Falcon Men”, “Conquest of the 
Kingdom” and “World of the 
Cavems”! #211‘^/$14.95 


INTO THE WATER WORLD OF 
MONGO In volume 2 Flash is 
transformed into one of Mongo’s 
fishmen in an effort to save his 
life! Contents include “The Worlds 
of the Caverns’” and “The Under- 
water World”. Read Flash's ex- 
citing adventures as drawn by the 
hand of master illustrator Alex 
Raymond. Hardcover 9"x12’' 
format on high quality stock ' 
In full cofor! #21176/$14.95! 


BLACK HOLE POP-UP U^.S. 

Paiomino discovers the huge mystery 
ship U.S.S. Cygnus on the edge of a 
black hole and investigates. 12 action 
scenes pop-up on a 7^”x10Wfullcol- 
orsoftcover! #21397/54.95 


BLACK HOLE POSTER BOOK The most 
terrifying force in the universe sweeps 
the crew of the Palomino into a time- 
less and bottomless black hole! Enor- 
mous 111i”x15M2’', 45 page softcover 
of scenes from the movie! #21396/56.95 


VAMPIRE SKULL-BAT 
#26030/51.79 


CREEPY& EERIE 

MONSTER PUZZLES 

New! From the couers of CREEPY and EERIE Maga- 
zines, six exciting, colorful, giant sized puzzles! Over 
500 pieces in each box! A full 1S-7/8"x13-7/8’’ 
format! A real challenge to complete, with all the 
dramatic and full-color action of the original . . . 
without distracting cover copy! The Vampire Skull- 
Bat comes to you from CREEPY #28! The Dog-Fight- 
ing Demons reproduced from CREEPY #81 ! And the 
Demon-Knight from CREEPY #71 ! The EERIE puzzles 
include Exterminator Robots from #64! Dax the | 
Warrior from #59! And The Serpent from #38! j 


DOG-FieHTING DEMONS 
#26031/51.79 


DEMON KNIGHT 
#26032/51.79 


EXTERMINATOR ROBOTS 
#26033/51.79 


To order any of these items, please see last page of this magazine for 
convenient RUSH ORDER FORM. 
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To order any of these items, please see last page of this magazine for 
convenient RUSH ORDER FORM. 
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FM #97 
$4.00 


$4.00 


FM #126 
$2.75 


FM#133 

$2.50 


FM#128 

$2.50 
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FM #90 
$4.00 
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FM #144 
$2.25 


To order any of these items, please see last page of this magazine for 
convenient RUSH ORDER FORM. 
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Subscribe now to FAMOUS 
MONSTERS, the world’s 
most informative and photo- 
filled fiimonster magazine 
and have it delivered to your 
door. 10 great issues per year, 
packed with inside info on 
your favorite horror and sci- 
fi films and TV shows, plus 
articles on old horror 
favorites. Subscribe for 1 year 
(10 “in-the-know” issues) and 
receive absolutely free a mag- 
nificent full-coior pinup of 
Vincent Price from '“House of 
Wax" Subscribe for 2 years (20 
don’t-miss-’em issues! and 
get a 28”x20'' full color poster 
celeb''atlng FM’s 100th issue! 

10 ISSUES S17.00 

20 ISSUES S32.00 


WARREN PUBLISHING CO., 145 E. 32nd St., NEW 
YORK, N.Y. 10016 


CITY 


THE UFO From the famous science 


fiction TV show The Invaders! This 7” 
in diameter model is molded in easy to 
snap together plastic, comes with ex- 
tendible landing g^r, alien terrain 
base & seven figures! #24240/S3.S0 


ISSUE SUBSCRIPTION 


I ENCLOSE $. 


IN CANADA, AND OUTSIDE THE U.S., PLEASE ADD $4.00 TO ALL RATES| 


RUN RAMPANT 
IN THESE 


DINOSAUR COLORING BOOK Fif- 
teen fabulous drawings ol the fear- 
some kings of evolution with tanta- 
lizing tidbits of information —all 
ready for coloring! #210gi/S2.00 


PREHISTORIC ANIMALS An inval- 
uable color guide to the fascina- 
ting creatures that roamed the 
Ear^ before 400 million years ago! 
AIMpagesoitcover! #21016/S1.95 


DINOSAUR DICTIONARY A 
positive ghil of facts, creatures 
and features in alphabetical 
order! An invaluable 2tB page 
hardcover! #21009/512.00 


To order any of these rtenn, please see last page of this magazine for 


convmiient RUSH ORDER FORM. 













MR. HYDE Glows in the dark 
at 1/12 state! A snap-tosether 
kit oi one of your favorite 
monsters! #24183/51.95 


THE HUNCHBACK Slink 
lOroiion the catacombs 
of Paris, throw maidens 
over your shoulder & 
to the tower! «2563/$12.50 


THE MUMMY Leering at 
you from the tomb this 
corpse h'om the cata- 
combs of ancient Tannis 
to you! #2S62/S13.95 


ERIK! A face disfigured 
by acid and scorched by 
revenge. For Erik seeks 
repayment of his tormen- 
tor! #2S8(VS13.95 


NOSTERATU! Vampire 
from silent movie, bulk- 
ing across Europe, un- 
dead fiend in search of a 
bloody meal ! #2579/913.95 


QUASIMODO The hunch- 
back of Notre Damecurs- 
ed by deformity to the 
lon^iness of countless 
catacombs. »2581/$13.95 


SOW BUG ALIEN MASK 
From thedepthsof the un- 
imaginable void this alien 
mask in full color vlnyll 
A must! #25009/54.95 


THIN FRANKENSTEIN A 
face only a mother could 
love! This thin mask is a 
musf for those with thin 
features! #2555/59.95 


SKULL! Calcium clique's 
cleverly crafted cranium, 
creates creepy crepita- 
tions, corroding courage 
Acorpsesl #2556/513.95 


VERMILLION SKULL 
Fiery fearfull & roasting 
red! A skull for skulf- 
druggery! The demon of 
Hades! #2557/512.50 


SPACE CREATUREMASK 
Vorkan full head mask is 
an unearthly being, kit 
containseverythingyou’ll 
ever need! #24208/57.95 


DR. ZAIUS Handsome 
and Intelligent, the 
scholar orangutan from 
“Planet of the Apes" 
head mask. #25 77/514.95 


SPACECREATUREMASK 
Zordius full head mask is 
a space creature kit that 
contains everything you'll 
ever need ! #24207/57.95 


GHiDRAH Nip this Jap ter- GODZILU 9' Nigh reptH- 
ror in the bud! Has 3 movable lias moMer seaps together in 
necks, jaws and tails in two molded plastic ready to threai- 
colore. 8" hitft! #24150/53.95 en the worid! #24206/tt.95 


HUMAN SKELETON Accurate LONE RANGER Molded in TONTO Molded in buckskin 

giowfng ^letsR with movable blue & white plastic vrift batdt' brown plastic, 7" laH, base 

arms, less and head plus sup- drop mural and base! Paint 8 & background included! Paint & 

port base! #24172/54. 08 glue required! #2488/53.60 giue required! #2475/52.70 


AT THIS LOW PRICE. COLLECT THEM ALL! 


HUMAN SKULL An anatomical- 
ly corre^ human skull, spring 
action jaw, and- a full set of 
teeth! #24173/55.50 


DR. JEKYLL A 1/12 scale 
snap-loeether kit that glows 
in the oark and has movable 
parts! #24182/51.95 


To order any of these items, please see last page of this magazine for 
convenient RUSH ORDER FORM. 
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DAVE RENWICK 


{Note; When we asked you to send h mtn- 
stets you've czeatsd for the new Monster 


nette Bonei of Queens, woidd achBly 
PHONE in her creation! VW had it rendered 
by artist Pat Boyette, and here it is. . J 


The Lobstra are creatures who ive n 
caves that are located at the bottom of the 
sea. Mthough they are very ught they are 
kind to al humans. Whenever anyone who 
camot swim fals irito the s», a Lobstra 
saves dKm by grabbing them h large lob- 
ster daws. The Ldstra brings them to its 
catacombs where a steady diet of Lobstra 


liver dtat goes to the center of the «rth) 
soon tians the person she has saved aito a 
Lobstra. Wen the new Lobstra is healthy 


FINAL 


Place these towering filmonsters ii ther correct order, aixordaig to size. If you can pro- 
vide thee heights, so much the better! If you know the exact heights of any other men 
sters, let us know. Ybu'l be mentioned when we con^ a new quiz! 


^ fron JASON AW THE AI^WAif^ 

The Bobot fram COLOSSUS OF WH YORK 
Sorgo from SOfl^ 

Go^ Sc 
Ki« Kong 

The Cyck^ ^ IK 7di yOYAOE Of SMBAD 
SodzK 


*IM#y pdWsM by Ace todB: HAWBAKE 
THE MA6K»N, by Howard Aslvnan. This 
is tesad on tte N% TV mem fc k. 
Handraim uses bis powers to tends aandne- 
Setanorisfs. , - 

IGeg's iatfOsj ^let SX^B 


CREATURE 

FEATURES 


and has ^own lobster claws of its own ani 

cat breathe tiidmwatef.it is sent out to find a cave of its own and he^ other people in troidile. 

The Lobstra ive to be over two hundred yeas aid. The first Lobstra was creatal when a pirate womai and a lobster were 
struck by the sane boh of iightnng and thar atoms were mixed togethec 


ONE GOOD TATOOINE 
I DESERVES ANOTHER 

This May, one of the most eagerly awaited sequels of all-time will reach motion picture 
I screens; THE EMPIRE STRIKES BACK, the megabudget continuation of the STAR WARS 
I saga. Of course, die concept of sequels goes back a long way in film history-and in fan- 
tastic films particularly. Below, we've given you the titles of some original films. See if 
i you can give the name and date of their sequel or planned sequel. 

1. KING K0NGI1933) 

2. VILLAGE OF THE DAMNEO (1960) 

3. MIGHTY JOE YOUNG (1949) 

4. FORBIDDEN PUNET (1956) 

5. KING KONG (1976) 

6. THE TIME MACHINE (19601 

7. WESTWORLD (1974) 

8. THE BLOB (1958) 

9. THE CAT PEOPLE (1943) 

10. THE ABOMINABLE DR. PHIBES (1971) 

11. COUNT YORGA, VAMPIRE (19^) 


THE PRINTED 
IfUEIRD 
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UIOULD YOU BEUEVE... 

A SMART SQUARE? 

I In honor of the new Maxwell Smart, Agent 86filni-in which the Cylons from GATTLE- 
I STAR 6ALACTICA make a guest appearance-we’ve come up with a special word square 
I to puzzle and perplex you. Looking horizontally. verticaBy. diagonaHy, backward, and for- 
I ward, see if you're as smart as Smart and can find these words associated with the new 
Universal film; THE NUDE BOMB, CHIEF LARABEE, DESKMOBIIE, PITS, KAOS [twice, 
because they're such nasties!), SHOE PHONE, CLONATORIU. MT THIMBLE. DON 
ADAMS, SHUSHCOPTER, CARRUTHERS 



S U M H 


A N 0 D 


BRAIN'rairiSTER 

Everyone knows that in ABBOH AND COSTELLO MEET FRANKENSTEIN 
(194G), our bumbling heroes battied Dracula, the Woifman, and of course, ^ank- 
enstein. But for a brief moment they fought a fourth fright fiend, one played by 
Vincent Price. Who was he? Answer next issue. As for the trivia query in FM 
162, Musical Sewing was the Oscar lost by PHANTOM OF THE OPERA. 




Our issue-by-issue lotdcback at each aixl every edtion of tte GRAVEYARD EXAMINER 
contnies wM diis ^ance at the sixth GE, wi^ ran for two pages in FAMOUS MON- 
STERS #18 July of 1961 

*We ran a Crossweird Puzzle back then, twenty-two questions to boggle Ote minds of fiF 
monster tans two decades Among the dues: "Insect seen in THEM" and "Initials of 
your favorite nt^zne”. 

’There was a photo of two chitben attacking a snow monster they had bidt, a recreation 
uf the isect beast known as THE MONSTER IHAT CHALLENGED THE WORLD. The 
snowy leviathan was excefcnt not surprising when you consider that the boys' father 
helped them ... dad being none other than filmdteup artist Didc Smith. 

’There were new ckiis for monsteis, in this glorious era before fan dubs became institu- 
tion^zed celebrations of STAR TREK, STAR WARS, BAiTTLESlAR QALACTtCA, et d. For 
you could join THE SHOCK MONSTER CLUB ("for the pupose Eif promotkig and pre- 
serving horror and sf in art, it, and movies"), 25C made you a member of FRIGHT UNLIM- 
ITED ("for people who wyoy the supemahrat and m^-monsters"), wide other elute 
were THE GRAVEYARD SOCIETY. THE U.S. lAMPIRES, RAGNORAK, and even THE SU- 
SAN GORDON FAN CLUB. 

’There was an invasion of haunt ads, many readers writing to obtain early issues of FA- 
MOUS MONSTERS. EiEtor Ackerman was makiig avaiable for sale pwts of his coAection, 
indutteg the books REVENGE OF FRANKENSTEIN.-KING KONG, DR. CYCLOPS, CIRCUS 
OF DR. LAO. FLASH GORDON IN THE CAVERNS OF MONGO, and others. One reader 
was even offering to answer questkfB from fdlow fright fim fans, for the modest price of 
a self-addressed stamped envelope. And that's the way it was d^tewi long years agol 


GRAVEYARD EXAMIMNGS 
LETTERS FROM GE READERS 

minmUJPSafAiiaqaei^niges: 

k) the GE n FM #161, there yi»s an amouncemwft Ae HerrorworU Re- 

porter vM feahve Rtteraews with personalties of the horror and science fic- 
tion fimworid. Ihero ms a fae tint r^, * *71)6 stars and fg nota fcws 
vidMHn we sp^ be name perscH^irti^-ma the second banaes . . . eti^" 
This reaRy tdfended roe. i am net im^ved in pr ofe ssi ona l flnunaldi^ 
though i to be n the hihre. Thero "se^nd banxies" as you refo^ to titem, 

aro as enpotait to the production el a movie or t^evisioR show ss the ‘'name” 
personalties! GetyhiOBksasQedsf tita Mntinutaconc^artst.artiiree- 
te^ adtor to play the creatm, or assstant mak6^) artist! 

In tile hiture, K these asstslants and otiier iT^ottant {thou^ le^er Imowni 
people are rofetred to as "seomd bananas”. ! stop buyini FM. 

maerm^s: 

There is m tpiestioit but that eva^nme mvohrod 0 ) a flkn is irnportottf , down to 
die men and vnmiai who Inh traffic oot^ seundstage doors wten shooting 
isjnpnKpe$s.Whatwe're«»i%roedv^inlheintenflewooiunnkn(R.bow- 
eirat toe detaSs of movimaidRg. Wfe vmt to to the people in tantrol and 

find set why ttodaons are made the way tiiey are. exonpie. we have an n- 

toraew tortixarmng with Qtarttoo Hes^ Mow. as brSant an autoor as ffidt- 
arti Matiieson Is. he was imaUe to feroe anysne at Warner Bretiws to An his 
novel I AM LEG5UD as H was v^en. Heston, homnrei; vns aitie to posh 
tivoogb marry, many changes-ndutihg the new tide, THE OMEGA MA^ to 
the Mennhy of Holywood. writers aro by-andAge "sscon} bananas", wide 
stara ate teavywm^ftts.Tfe is notasfapaganst toe active ahiftiBS of the fae- 
iand-toest^es personnd, but toe/re oot toe enes who ran Helipmod. 
TMOTHY iYCH of MSfy/d. Cuaeciait wriws: 

la toe rocent tesae of RH (#!S1} ^ maitionei the worth of a mon^ and 
sdeiice fietion cards as eeiector's rtmiB. I soebed IfitN^ my old things and 
found two sets of moostor cards, going from 1 to 128, release by boto Ameri- 
can toternationai and UiivHsd Rctores. I figme tiiey'ro at toast teir yrats dd, 
and eaA one has a joke m toe hack. Godd you tel me if they're worth 

anytiting on the coleelBr’s mariret? 

m ae REPLss: 

Several otoer readers, indudtog Dave Da hr owsfe d ffigtriend. todtona. Datiid 
Gahen of Wnneapois. Minnes o ta , and Eaii Geidsteto of Phdadetohia. Penosyt- 
vania, had stodar questions. What we're trying to do, at the moment IS compie 
a price ist of monster and sf cards which we wM pubito in a tose is^. 


TAKE FRANKENSTEIN I 
APART... 

... and use the letters in his name to spell die fright-words described by the following I 
clues; 

1. What blood does to clothes 

2. What GodzOla derailed 

3. What Dtno's King Kong fought 

4. What FM is printed with 

5. Swamp smell 

6. Rim title: THE DEVIL'S 

7. Deep worry 

8. To drive a hearse 

9. Where SON OF BLOB was frozen 

10. Film title: INVASION OF THE CREATURES 


5 I! s 

ii is ifsi ■ S 
iici! ;5|i I fA<r^ 
ifllWiii "md 

= Loti twA “sma snsaro 
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(GKAVEYAKD EXAMINER CONTINUED FROM PRECEDING PAGE) 



FLASH FACTS 

No matter how good or bad FLASH GORDON wl be-htidiicer Dino do Laurmi- 
tiis has not shown a great deal of respect ter oia genre previousfy-the pctwe 
wi be highly visUe aid controversial. The first "bad press" from the cane 

when Buster Crabbe's request to play Flash's tether n a brief scene was tuned 
down. Buster, of cause, played Flash n three movie serials. Sti, the bottom 
ine is the quaity of the ffen itself, and uiti vre've seen it we wl report on any- 
thing that seems of interest to ow readers. For instence, in case you're wonder- 
ing about the acter who plays Flash, his name is Sam Jones. And if you've never 
of hen before, that's because he was only a professional actor ter ten 
moriths before being signed to play the legendary spaceman! 

Blondhaired, 63" tal, wei^iteg 200 pounds, Sam was bom in Vlfest Palm 
Beach, Florida. Before decking te become an actor, he held twenty iffferent 
jobs, from restaurant manager to truck driver to hralth dub instnictor to football 
player He gave it al iqi to try his hand in Holywood. Whie srttiig in on a few 
acting dasses, he was spotted by an agent who got him a guest-stening role on 
a CBS pHot CO-ED FEVER, which faded to make the airwaves. He thui played a 
stunt acter in STUNTS UNUMTTED,and Bo Derek's husband in the coinedy hit 
10. After that, it vras on to RASH! 

Next month-FIASH MCTS looks at Melody Anduson, who co-sters as Dale 
Ardoi. 


PLAN 9 WORST 

Acovding te a pol conducted by the authors of THE GOLDEN TURKEY 
AWARDS, the Ufarst Fim of Al Tme is Bela Lugosi's PLAN NINE FROM 
OUTER SPACE. Vbtkig ki tee baloti^ vrere 3^100 readers of tee book THE RF- 
TY WORST RLMS OF AU TIME, to which GOLDEN TURKEY is a sequel. Other 
sf and horror fins which "placed" ndude FOOD OF THE GODS (The Worst Ro- 
dent Movie) and FANTASTIC VOYAGE (whose ster Raquel Welch was unjustly 
named VWorst Actress). GOLDEN TURKEY wi he pufalidied this month by Ftera- 
gon Books. 


I NEW SF AWARDS FEST 

1^ tee sprawfaq sf fikn festivai at Irteste, te EM'S own modest Aar^ 

I scars, teue are over a half-tei^ awaitis ^ledaizing ki ^tesy, sf, ^ horror 
%ns. 'te ttes is! ^ now be addml tee Rret Intematkmd ^wing of Imagmary 
and Stance Rction (Sr^na of dte (Sty of Mukkl, wfakh held it's sireen- 

in^ and ceremaues m that S^urudi dty late m .tenuuy. And what f%n's wran 
tee top prizes? The Gruid fhire Moik^ watt to F^ter Weir's THE LAST 
WAVE, texn AustraKa. Britan's THE ^OUT won Best Screeiqitey awards ter 
M. toste) aid J. Skoimm^, wMe Card Kane was named test Actress ter 
THE MAFU CAGE, an American f3m. Next yeac sakt Festivd dru^ Jorge 
Rotei^iez, tee aftek wl be hdd ai March. 


CLOSER ENCOlHVrERS 

Ahhou^ his fim 1941 did not perform as wel at tee box office as had been 
expected, Steven SpieMierg is confident that th^tregoers wi ine iqi to see his 
ammended version of his 1376 fim CLOSE ENCOUNTERS OF THE THIRD KIND. 
WHh a large chunk of the center section removed, and twenty minutes of newly 
shot footage showing tie insides of the aSai mothership added on, he expects 
the picture to secure its hold as tee most successM film in the history of (tel- 
umbia Pkteies. The date ter teis re^^ease is August 1. In honor of tee event, 
Mbnen Fhtei^ing wril issue a newdy revised eiftion of ite CLOSE EN- 
COUNTBIS OF THE THIRD KIND magazine. 


SON OF ALIEN 

Whether w not they are involved ki ALIEN It, ALIEN co-creators Dan O'Ban- 
non and Ron Shusett are not sitting idle. Thek next film project is entitled DEAD 
AND BURIED, which went before tite cameras on Febriory 12. under the dkec- 
torial hand of Gary Sherman, h is being produced by tee Film Finance (koup. 
The pictue is sch^uled for release ki November of this year. Three months pri- 
or te the fim's debut, Warner Books wi release Cheis^ Qukm Yarbo's novel 
based on the O'Bannon-Shusett screenplay. As of this writing,only Jack Ateert- 
son is known te haim been signed te appear in the film. 


CLASH MARCHES ON I 

With its theatrical release over a year away, CLASH OF THE TITANS h 
already generated a number of llcen^ng tie-ins. Accordmg to tee Licensing (ter- I 
poration of America which is handling tee film for producers Charles Schneer 
and Ray Harryhausen, Warner Books will publish a series of paperbacks based 
on tee film -including a noveiization which, as of this writing, may or may not 
be penned fay screenwriter Beverly Cross-and Western Publishing will produce 
a series of children's publications, including the authorized comic book. Still in 
the wings are rights to do games, dolls, puzzles, and other merchandizing based 
on tee picture. 


BITS AMD PIECES 

...bits and fNOces temi Holywood! 

Co^ has beoi s^ied te ster n tee new Vfeh Osney fibn THE DEVIL 
WD MAX DDUN. ft is the (xxiteroporery stery of a man who can save his sfNd 
horn the ^vi only by betrsying me of the few frtends he has em had. 
*The suotess of tee GMlAdTK^A - W6 ^lecials aknost certainly nwans a 
new KriR ter tee crew of tee b^eagu^ battier. Arxxrrteng te (ken Lar- 
sm's office, no dedaen has been made regarteng anew series or nm-s«ries, 
asof this wfftir^ 

*The find ^nrts teua Ohio ite Laurteffis' of FLASH GORDON kuicate 

litet Ite bis KING KONG fikn, the wteoie story has been iqxisted. Dt Hans 
Britov is now a discreifited N^ sdentisL Fte^ s a teoti^ pteym foot a pido 
pla^ s in tite or^nzi comic sti^ md teey Uast to hypei^pam (wMch 
soimds mors techmcl than UM, dri "^|»Ge\ Sm FLASH FAClB eis^vliere 
ki ths aid tetiie ^Itims of HORRfUl-WORLO REPOR*^ ter more on tee iqi- 
csnung fim. 




Whether or not these words become as popular as such sf film stories as 
"Klaatu Barada Niktu" remains to be seen. But it's a phrase which appears in aH 
the trade advalteing for tee new Iterted Artists film CAVEMAN. We first 
brought this film to the pubfic's attentkm several issues ago, md are pleased to 
announce that tee casting for the comedy has been competed: it will teature 
Ringo Sterr, Barbara Bach (of THE SPY WHO LOVED ME fame), Avery 
Sdveiief, Jack (fitenl, and Dmmis Quaid. Carl Gottlieb, co-author of the screen- 
play, wl terect. Shooting began February 18, and release is erqrected for the 
fal. More detais as they become available. 


FROM STAR TREK 
TOSTARHUNT 

Author David Gerrold, who gained fame for having written the STAR TREK I 
episode THE TROUBLE WITH TRIBBLES, is presently writing the screenplay 
for tee sf epic STARHUNT. Based on his novel YESTERDAY'S CHILDREN, 
STARHUNT is tee story of a stellar battleship involved in a huge galactic war. 
Scheduled fm* release in the summer of 1981, it is tee first film being produced 
fay Grayson Productions, run by A^ley Grayson and Raymond Klemp, men for 
merly employed in the field of computer special effects. Gerrold has also writ- 
ten for tee LOGAN'S RUN TV series, and resigned as the BUCK ROGERS story | 
editor early in teat pn^ram's career. 


60 









An nfonnative Mowiip to the kototni Kiq 
intarvisw in nH#162 by Paid R. Gagne. 

Hew dU you feei about die CBS t^vtskm fBm of 
SALEMSLOT? 

I was iNOtty h^ipy whh h. IVkm of what television 
ONiches seems te tun to absolute drivel, and this is 
particuiariy true of horror fibns made for T.V. The hor- 
ror is usu^ toned down so much that the fibn just 
isn't very exciting. I miy feel that Richani Kobritz 
and Tobe Hooper dU a lot to keep that from haiiperng 
with ^ALBM'S LOT. The gore and violence in the nov- 
el were toned down for the fim, but they sll mart- 
aged to maiitain the fright and ntensity of toe stDi> 
Do you have any ^tedfk B(es andAif tSsBkes reganf 
ngthehhn? 

There are several thin^ that I ifeired about the fim. 
Fist of al, I realy objected to toe make^ concept 
they used to bring Bartow to the »:reen. The fact fret 
they wratited to mate him tndy horrrfyng rather than 
charmir^ and s ephi si tta te d dkki't bother me, but they 
made him look too much ite toe vampire in NIKfBt- 
ATU. This is the third tkne that that same makenip 
has been used, and I think they could have been more 
orignaL The otoer thing that bothered me a lot was 
toe fact that CBS chose to show the tMm parts of toe 
fibn a week apart, rather than on consecutive 11^ 
as they origm^ kitended. A lot of the fibn's contni- 
ty and ntmsity was lost by domg that and aiso by 
the constarrt commercial intemgtoon. I saw the fim 
at a speciai screenmg shortly before it was shown on 
T.U, and there's quite a deference when you see it 
straight through. 

Do you feei dot the plot and chara ct er changes made 
from yotw novel work wed in dte fdm? 

Tbs. bi order to get toe story dovm to an a ccep ta ble 
lengto for fikning. Pad Mon^ (the scr^nwiitte} had 
to combne some of the charac te rs and evaits. I felt 
that these combinations worked quite wel. The story 
and characters probably coidd have been Ixift iqi a Kt- 
de better n the first half of the fim. One thing in par- 
dcdar that comes to maid is the priest, Father Cala- 
han. There's a scene where Barlow takes a cross 
awcqr from him. The auience is ^en the impression 
that Barlow is too powerhd a tmn^e to be affected 
by crosses, and that amply isn't true. Barlow can 
t^e the cross away because Calahan's faith is very 
shaky. This is e)q)idned m tfte book, but not n the 



Stephen King’s crimson creotion Barlow cackles maniacally at the thought of populating a 
wnail town with vompires. King, however, has the last "laugh'' In this interview. 
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A franticaliy clutching Barlow — whom King described as a rip-off of the vampire in NOSFER- 
ATU (See FM #162)'-gets o staking at the hands of Ben Mears, played by David Soul. 


James Mason, star of the Disney classics Twenty Thousand Leagues Under the Sea- -and fresh 
from a role in the fanciful Heaven Can Wait- -plays an accomplice to the fiendish Barlow. 
62 


film. Overall, though I think Paul Mona^ did a fine 
fob. I read his script, aid it was quite good. The inten- 
sfty of the story even greater in his script than 
it was in the film! 

How did you feet about the change made in Bsfhw's 
iocation when they go to kd! him? in the book, he was 
sort of “on the nm, "hiding in Eva Mger's cedar, in die 
fdm, he's back igi in the Marsten house, in terms of 
theme, do you think this dange hint the idea that 
BaHow was rapidly losing control of the situation? 
No, not re^y. I think having him back up in the 
Marsten house added a nice touch to the film, h en- 
hanced the drama and excitement of the film's climax. 

I didn't mmd that at all. 

(kie of the things m the book that Richard Kobritz fed 
strong against showmg in the fdm was Ben Meats' 
"vision" of Hubie Marsten hanging ipstaus in the 
Marsten house. How did you fed about this? 
h) a way, I'm glad they didn't show that. The first cou- 
ple of screenplays, before the one Paul Monash did, 
all focused very heavily on that. Ben Mears' "vision" 
and the Marsten house were both very central to the 
story In those scripts, and that was wrong. I mean, if i 
wrote that story ^ut die Mvsten house, I would 
have c^led the book "The Marsten House." That's 
not what the story is about. So I think it was good 
that they didn't dwell on that too much. By the way, 
although I do respect the talents of the indivkJuais 
who wrote those originai scripts, the scripts were 
realty terrible! 

How M you like the Marst&i house itselfin the fdm? 
Maybe you should ask my wife that question, be- 
cause she thought it iMked phony, like a mock-up! I 
didn't feel that way, though. H probably could have 
been done a little better, but it was rea^Miably close 
to what i had envisioned. But something about the 
town i^f {fidn't seem quite right to me. It didn't real- 
ly look tike a New England town. It looked more like 
what h reaHy was; a California town. I also objected 
to the actors trying to use Maine accents. With the 
exception of the guy who played Mike Ryerson, they 
just weren't very authentic. That’s something that if 
they couldn’t do it authentically, they should have just 
teft it alone. 

Did you kke the acting in the fdm? 

Yes, very much. Particularly David Soul and James 
Mason. 

h there anything in the book that you wodd have 
liked to have seen in the fdm? 

Well, there ve two scenes in the book tiiat I really 
Hke. One is when the vampire "children" attack the 
driver of the school bus in the middle of the night. The 
other is when Smidy McDougall discovers that her 
b^y is dead atui tries to feed him chocolate pudding. 
Ofairiously, those scenes were just too gruesome to 
be done for televtsion. 

Did you dke the special effects and make-up? 

WeH, I ^eady discussed the m^e-up for Bafow. As 
for the special effects, I really liked die scenes where 
a vampire would "float" through a window. This is 
the first time I've ever seen that effect done really 
weH. It looked very realistic. That kind of effect has 
usually looked really tacky in the past. I remember 
one Dracula film wtere the vampire flies in tivough a 
window as a bat. The transformation into Bela Lugosi 
is aiamated, and it reaHy looks awful! One thing that 
botiiered me in 'SALEM'S LOT, though, and I don't 
know if very many people noticed, but whenever a 
vampire comes In ferou^ a wkidow, tiiey keep using 
tile same window. I mean, they cotdd at least have 
hung different curtams on it for each scene! 

How about the ending of the fdm? IXd ^ulike that? 
it was nice, but a little bit confirsmg. For instance, 
how did Susan Norton become a vampke and follow 
Ben Mears and Marit Pehie to Guatemala? If you re- 
member, the last time she is seen in the film H's 
daytime, before Barlow arises (in the book she's 
trapped in the Marsten house after dark, and Barlow 




gets to her tten). Then Ben kills Bariow ^ as he 
arises, so me is led to assume that she somehow got 
out of the house behire nightfaB (because tiie house is 
burned to die grotmd aft» Barlow is staked), became 
a vampke by some odier means, and found rdghtly 
hidmg places all the way from Maine to Guatemda. 
That's stretching credibSity a bit too much. 

In simmmg yov feelings about die 'SALEM'SLOT 
movie, to what extend do you fee! die inte^ity and 
pkrt of die book were sacrificed for the sake of not 
being too ^uesome for tekvisioa? 
let me sum up by saying that when I first learned that 
the book wm being done for television, rather than as 
a theatrical release, I was very rfe^pointed. Televi- 
^ does tend to t^e quite a bit out of a story to 
avoid the risk of offendmg the "average” viewer. But 
that initial disappointment did not extern) to the fin- 
ished product. It was done for television, but it was 
done weH fm television. It's funny, bmause most of 
the reviewers I've talked to srnce the thing was 
shown on T.V. seem to be expecting me to reaBy 
come out against it, but I just didn't feel that way. 
Sine, it probably woukl have been better H it wasn't 
done for television, but I'm certainly not gmma nm 
around screaming "They wrecked my fuckin' book!" I 
have a lot of respect for Richard Kobrttz, Tobe Hooper, 
and the 'SALEM'S LOT production crew, because 
they made what is definitely one of tire best horror 
films that has ever been made for televi^n. 



Wearing an out-of-character grin, actor Reggie Nalder shows-off a duplicate of his head, 
which was employed in o special effects sequence of the made-for-TV movie 'SALEMS LOT 

END 
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IN FULL COLOR! 



CLOSE ENCOUNTERS The movie that 
started it all. Science fiction at 
its best about the epochal visit of 
aliens to Earth. We are not alone! All 
the action and adventure plus the fan- 
tastic music from the original. 18 
minutes, 400 foot super 8,in a superb 
color & sound film ! «22125/$59.95 


WIZARD OF OZ America’s favorite all 
time fantasy film in which Dorothy 
gets whirled away from Kansas and 
over the rainbow! All the madcap 
adventures and all the great produc- 
tion numbers & songs are here. 18 
minutes, 370 foot super 8>in a superb 
color & sound film ! «22127/$54.95 


LOGAN’S RUN Thrilling science 
fiction fantasy of the 23rd century 
where you are over-the-hill and dead 
on your 30th birthday! Farrah Fawcett 
Majors and Michael York seek to 
escape this dazzling world in this 18 
minute, 370 foot super 8 in a superb 
color & sound film! #22126/ $54.95 


^ OF THe KIND IThe^ill^ziu^ 



A ray siz 2 »s from the nozzle of a 
laser {risiof and a grotesque alien 
menace shttdders, then falls dead. Ex- 
but ts that all there is to 
the science fiction ffim? Not accord- 
ing to Jefi Rovin’s penetrating book. 
Almost a Inindred sch-fi films from 
the movies and TV are reviewed with 
Rovin’s careful insight. Such popular 
classics as “RoiteroaU," "Planet erf 
the Apes” and “2001: A Space Odyssey” 
are here, as weH as mam minor greats. 
Over 100 photos. S-l/r'xll” 192 p^es. 
A roustforfans. Softcover. #2125€/S6.9S 


STAR WARS 



A tong iifne ago in 
gataxy far, far away! 
Baglna ona of tha ore 
eat advanturaa, raproouc 
in a long playing stai 
record which {ncTudas 
8 page full color ph< 



fiANTASnC 

CXXjOR 

BOOKS 

OFRANinsv; 


ATLAS OF FANTASY 


Harry Harrisan presents 
mechanical men, exotic 
weapens. space gear, fantastic 
visiens of space cities and 
weird machines. Everything 
from planned NASA space col- 


J.6. pest brings you the first 
maisf geidebook to lands that 
never were! Compiete maps of 
Herbert's Dune, to Atlantis, 
Mongo, tbe incredible worlds 
of Tafltieo, Lb Gdin's Earth See 
and many mere! Al in a 20 
page lO’/i'xSVi’' softcover 
centaiaing evar 100 mapsnn 


siens ef internatrenally known 
artlstslllV4"xll'/4" cblor, 
softcover! «2132€/S7.95 


guj^ty stock! #21382/Sfi.95 


FANTASTIC PLANETS 

Is anybody out there? The 
mind sf man has spent cen- 
turies trying te M the voU! 
From to Luces it’s aO 
hem! 160 pages with 4S eerier 
pages of illustrations , photos 
and paintings plus tens of S&W 
phetsc. Text by David Owen in 
en IfxOVi' soltoovw on lha 


SQENCE 

FXmON 

ANDRCXX 


finest stack! Kt383/S7.95 
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FANG MAIL 

(Continued from page 4) 


WANTED! More Readers Like 



BILL KOSCO 


PHILOSOPHICAL 

And now the years are piling 
up and I know most people out 
there will truly understand 
what I’m about to say. The 
more we do things over & over 
again, the more these things 
become routine and conse- 
quently they seem to pass with 
ever-increasing speed. So it is 
with life and everything else 
that we enjoy I, as miilions, 
have enjoyed FM for years and 
will continue to dine on this 
delicious main course as long 
as there is enough paper & ink 
to print it. The only thing dif- 
ferent now that I’m older is the 
dilemma of which I have spok- 
en: every issue of FM comes & 
goes too quickly. But, this is 
simply a fact of life over which 
we nave no control— or do we? 
Age on FM, age on. 

JOHN J. LONGMUIR 
Address missing 


WANTED! More Readers Like 



TOM KNOWLTON 


TRICK OR TREAT 

Rare Treats in #162 was one 
of the very best of the series. ! 
wish you had them in every 
issue— but then I guess they 
wouldn't be rare, would they? 
Still, out of Forry’s 100,000 
stills, there must be a few 
thrills left in his files that he 
hasn't shown us yet. More 
Rare Treats, please! 

THOS. KURUND 
Murrayville, IL 

ARNOLD GRAYSON: 
CLAIRVOYANT 

A rave for STAR TREK-THE 
MOTION PICTURE. And for 
your superb coverage of it in Is- 
sues 161 & 162. You must have 
a real “in” with Gene Rodden- 
berry. 

FRANCES FEATHERSTONE 
Miami, FL 


WANTED! More Readers Like 



JEFF JEMISON 
(Makeup by Jamie Burke) 


QUESTIONS ANSWERED 

I love your mag, Even Mr. 
Block couldn’t write it better. 
That’s why I feel so disgusted 
when you make a mistake. In 
your heb. 1958 issue (#1), 
1968 Yearbook & #100 you 
said in “Alice in Monsterland” 
that Lon Chaney Sr. used 
white collodion to give the im- 
pression of a cataract”. Then, 
in your Lon Chaney Sr. issue 
(#102), you said that Chaney 
would never use white collo- 
dion because it may cause eye 
damage. Now, Forry, I love 
your mag and I hate to say this, 
but WHICH ONE IS IT? 

Many people such as Ron 
Leeds or Robert Klie say that 
either; (#1) FM stinks! or (#2) 
Monsters warp children's 
brains. I am a child of IIV 2 
years, have seen most of the 
classics (DRACULA, FRANK- 
ENSTEIN, CURSE OF FRANK- 
ENSTEIN, etc.) and have a 
10th grade level in reading, 
math & English, according to 
my Iowa Basic Test. First ofall. 



my mind has not been warped, 
decayed, rotted or any other 
disgusting thing. Secondly, 
monsters do not interfere with 
my school work. And thirdly, by 
parents bought me 29 back 
issues for Christmas, which 
goes to show that all parents 
don’t think that FAMOUS 
MONSTERS rots the mind. 

How about a filmbook on 
JUST IMAGINE, THE MOST 
DANGEROUS GAME, DR.Xor 
ONE MILLION B.C.? 

SEAN CANNON 
Norwood, OH 

22 years ago when i wrote 
M^the first issue of FM, i was 
^ not as knowiecteable as I 
am today. I blindly copied 
(blindly Is the word, for (X)lk}- 
dion could blind you) the only 
information available to me at 
the time, an article in print 
which said Chaney used that 
substance to create the effect 
of blindness. As I remember, I 
later learned it was es white 
and made the correction as 
soon as possible. For info on 
JUST IMAGINE see FM 81; 
DR. X, 77; ONE MILLION B.C., 
39 & 78.— FJA 

WANTED! More Readers Like 


asleep after the first 2 hours). 
In 11 years they couldn't come 
up with a story as exciting as 
STAR WARS or ALIEN? I was 
never all that great a fan of the 
TV series but at least I expect- 
ed I’d be entertained by the 
movie. Three bores in a row— 
Langella's DRACULA, Wnsky's 
NOSFERATU and now STAR 
TREK. I have all the respect in 
the world for Robert Wise, the 
man who directed “greats ail 
the way from THE DAY- THE 
EARTH STOOD STILL to THE 
SOUND OF MUSIC (and 
beyond) but, let's face it, STAR 
TREK is a bomb, any third-rate 
TV director could have got the 
same wooden performances 
out of the matchstick 
characters. What went wrong 
with this eagerly-awaited pro- 
duction? I think it killed all 
hope for any sequels or a 
revival of the TV series. By the 
way, I don’t fault the specialef- 
fects, they were the only thing 
good about the picture. As far 
as I’m concerned they could 
have thrown away the actors 
and only shown us the light 
show, or perhaps I should say 
the light-years show. By the 
way, I II bet you a dollar to a 
donut that the next letter you 
print will be a rave for STAR 
TREK-THE MOTION PIC- 
TURE. 

ARNOLD GRAYSON 
Topeka, KS 

WANTED! More Readers Like 


BRIAN GRAY 
STAR HECK 

“STAR TREK— the emotion 
(and action) picture"— ARE 
YOU KIDDING??!! Buster 
Keaton (the silent comedian 
known as “The Great Stone 
Face”) expressed more emo 
tion. The statues in THE 
MYSTERY OF THE WAX MU- 
SEUM showed more emotion. 
THE GOLEM (when he was in- 
animate) showed more emo- 
tion. And as for action, my pet 
turtle is more active when he’s 
lying in the sun sunning 
himself. There's more action in 
a world championship chess 
game. There was more excite- 
ment in watching a man snor- 
ing for 8 hours in Andy 
Warhol’s SLEEP (I confess I fell 


JERRY KNOWLTON 


Wte Want to 
Read Your Mail, 
MONSTER! 

Send us your letters & ptrolcs 
—and then watch this Fanjmail 
Dept! You may appear in print* 
Send To: 

Fangmaii Oepl. 
FAMOUS MONSTERS 
Warren Publishing Co. 

145 East 32nil St. 

New York, N Y, 10016 
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BUCK ROGERS 

fiCTION FIGURES! 

ALL 3% TALL, FULLY 
ARTICULATED, IN BRILLIANTLY 
COLORED MOLDED PLASTIC 



ARDELtAMysteriousand Dr. HUER Renowned Or. WILMA DEERING Trusty 
sensuous Princess Ar- Huer comes in his black Wilma is Buck's corn- 
delta fig.! #26209/$4.5a uniform! #26211/$4.50 panton! #26210/S4.50 


UOKFORTHE HEX! ISSUE OF 



0HSRUHnr27 


^ENTERPRISE SPUE SHUmE!| 



ENTERPRISE 
SPACE SHUTTLE 
An incredibly detailed model 
kit of America's next generation 
of spacecraft! Kit is 20 "long at 
1/72nd scale with detailed cockpit, 
extendible workarm, satellite payload 
& working cargo doors I #24242/510.95 


CAPTAIN COMPANY RUSH ORDER FORM 

CAPTAIN COMPANY P. O. Box 430, Murray Hill Station, New York, N.Y. 10016 
PLEASE PRINT CLEARLY IN BLOCK LETTERS 


^ POSTAGE & HANDLING 

POSTAGE & HANDLING CHART; Ust this easy guide to ligure p 
poslage, shipping & handling charges. 


Up to $1 .50 add 

$1.51 to $3.00 add.. 
$3.01 to $5.00 odd . . 
$5.01 to $7.00 odd.. 
$7.01 to $9.00 add.. 
$9.01 to $11.00 add 
$1i;01 to $15.00 add 
Over $1 5.00 add .... 


NAME 

^ J 

ADDRESS 




tVe pay postage and handling 
charges on back-issue Warren 
magazines ordered in U.S.A. 




I PLEASE USE A SEPARATE SHEET Of PAPER IF YOU RUN OUT OF SPACE ON THIS COUPON 
I IMPORTANT! CHECK HERE IF YOU ABE ORDERING HOME MOVIE FILMS: □ REGULAR 8 □ SUPER 8 


OUR GUARANTEE: Ow mercKtui^se wai be replaced tf not received 'hi sstisfoctery condition. 


Sorry, no C.O.D. orders. 
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I BUCK ROGERS ACTION SET For the best action 
I adventure in the 25th century this set contains 1 
H space dome, 6 space buildings, 3 Thunder fighters, 
H2 Hatchet fighter craft, 8 movie cast figures, 16 
I spacemen, 10 space creatures, a diorama and an in- 
Istruction sheet. Buck Rogers set! »26146/S8.50 


BUCK ROGERS 
MARAUDER 


BUCK ROGERS STARFIGHTER 




The very first and 
most celebrated of all 
“ our space heroes has rocketed back onto the big screen 

and into our homes on T.V. in all new adventures! Here is the sleek and 
deadly Marauder which engages Buck in exciting space battles! The Dra- 
conian fighter is 10% ' tong and has a wingspan of 7’-^"! Color molded in 
authentic orange plastic with transparent windshield, highly detailed cock- 
pit and a sturdy stand for action displays! #24246/S4.50 


BUCK ROGERS STARFIGHTER Outoithe 
past rockets Buck Rogers, newly awakened 
from centuries of fromn sleep, the man from 
the twentieth century must confront a dead 
ly web of interplanetary intrigue. Buck 
wages war among the stars in his own super sophisti- 
cated starfighter. Molded hi highly detailed color plas- 
tic, Buck's easy to assemble ship is 11 3fB' long and 
6% ' wide. It comes with authentic decals, transparent 
windshield, highly detailed cockpit and a very sturdy 
support base fordispiay! #24245/84.50 


NEW BUCK ROGERS PRE-ASSEMBLER MOREL KITS 


»LJf 


o 




*1261 58/$1 3.91 


STAR FIGHTER 


DRACONIAN MARAUDER & STAR FIGHTER 
The Draconian Marauder, at right, is the lean, 
mean fighterof the asteroid based Draconians! 
They’ve hatched a scheme to conquer the uni- 
verse and the Earth is first! This deadly ship 
is authentic to the last detail and has retrac- 
table landing gear & hinged cockpit that can 
fit the 3%" Buck Rogers action figure! The 
Star Rghter is Buck Rogers own fighter right 
out of the 25th century. With authentic styling, 
hinged canopy and a retractable landing 
gear. You can slip a 3%" Buck Rogers into 
this craft too! Blast cff to action adventure! 



■draconian marauder 


BUCK ROGERS ACTION FIGURES-FULLY COSTUMED 


BUCK ROGERS TIGERMAN 





4 -: 


DRACO A leader of BUCK ROGERS Fully TIGERMAN Mystsri- KANE Power mad die- DRACONIAN GUARD TWIKI Buck’s 

the Draconian Em- movable 3%” figure ous beings and deadly tator, Kane is out to kill A wan^iorof theaster- trusty rebotcompan- 

pire! *26161/$4.50 with gunU26160/S4.50 menaces! #26162/ $4.50 Buck. #26165/$4.S0 oids! #26l64/$4.50 ion! #26163/$4.S0 

To order any of these items, please see last page of this magazine for 
convenient RUSH ORDER FORM. 





New Wvrrior's BattLe JAcliET 

For c, ITIN^ AdvEMTURES FrOM tIiE dlSCO 

a» iNe OUTER Umits oF space! 



WARRIOR'S BATTLE JACKET Super deluxe space jacket 
of some of your favorite T.V. characters In a ruggedly con- 
structed light olive brown denim. Its unique styling and its 
100% cotton denim durability make this the perfect family 
jacket for anywhere wear. Whether it's from the baseball 
game to the disco, or from the backyard to your own space 
fantasy, this jacket will get you there warmly and in style! 
Machine washable and dryable, comes with special patch, 
emblem, 2 insignia pins, care and handling information and 


four unique clasps (3 on sizes 4-6X) to complement that 
unique look of your favorite tetemslon heroesi 


A. Children’s sizes 4,5,6 and ex #26199/$24.95 

B. Children’s sizes 7,6,10,12,14,16,1 8 and 20 ..#262Qa$29.95 

C. Women’s sizes small, medium and large. .#26^1/534.95 

D. Men's sizes small, medium, large and 

extra large ^ #26202/539.95 


To order any of these items, please see last page of this magazine 
for convonient RUSH ORDER FORM. 



